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Se han descubierto los restos de la original decoracién
mural de los paramentos planos de la capilla, formados
por una capa de preparacion de color dorado y unas lineas
de color negro gue imitan sillares figurados, el llamado
«empedrat a pinzell», en muy buen estado de conserva-
cion en la parte frontal de la capilla por el hecho de que
han sido protegidas por el antiguo retablo barroco de San
Miguel. Tapiados dentro del grueso del muro derecho de
la capilla, se han podido recuperar los restos de ornamen-
tacion escultdrica y policromia gotica de la antigua puerta
"dels Fillols’ el acceso a la Catedral utilizado por los recién
bautizados desde el baptisterio medieval exterior, situado
en el lugar donde en el transcurso del siglo xviil se constru-
ye la nueva capilla de Santa Tecla.

Los estucos de las bévedas de candn vy los arcos torales,
friso, capiteles y columnas de piedra pulida de la capilla
renacentista de San Fructuoso estaban muy degradados
por la accion de antiguas filtraciones de la cubierta y por
los restos de material orgénico interno. Los datos docu-
mentales ya manifestaban la existencia de desperfectos
en los estucos a causa de filtraciones desde el nlcleo de
la boveda, bajo la cubierta. Las catas realizadas en las bo-
vedas muestran las diferentes capas de los estucos rea-
lizados en la construccion de las bévedas de canon al ro-
mano, siguiendo los requerimientos técnicos definidos en
los tratados de arquitectura clésica, como los de Vitruvio,
Alberti y Serlio, que los arquitectos y maestros de obra del
momento conocian muy bien.

Las pruebas de limpieza de los paramentos de piedra pu-
limentada de los arcos torales, frisos, capiteles y pilastras
permitieron plantear los trabajos de restauracion, con la ex
traccion de sales previa a la limpieza y pulido necesarios
para recuperar el contraste de colores y de luz que las pro-
porciones renacentistas de la capilla exigian. El ennegre-
cimiento vy las alteraciones de todos estos elementos de
piedra daban una confusién cromatica al conjunto y hacian
perder el orden arquitecténico con que habia sido proyec-
tada la capilla. La restitucién de los colores originales de las
piedras de alabastro, el llisés y el marmol utilizados con un
claro criterio compositivo en las diferentes partes de la gran
cornisa, los capiteles, las pilastras y el zécalo de todo el
espacio ha permitido recuperar la elegancia y proporcion de
esta capilla clasica desfigurada por la pérdida de los colores
originales de los distintos tipos de piedra pulida utilizada y
los desprendimientos superficiales de los estucos de las
bévedas.

LA ARQUEOLOGIA DE LA CATEDRAL
DETARRAGONA. LA MEMORIA DE LAS
PIEDRAS

In Memoriam Salvador Ramon Vinyes (1922-2006)

Josep Maria Macias Solé, Joan J. Menchon Bes, Andreu
Munoz Melgar y Immaculada Teixell Navarro

ERACT (Equipo de Investigaciones Arqueolégicas de la Ca-
tedral de Tarragona)

PRESENTACION

Si la ciudad de Tarragona tiene un elemento que define su
horizonte es el perfil que conforma la muralla como telén
de fondo de este escenario mediterraneo presidido por
una puesta de sol de otofo, intensa y luminosa a pesar
de que ya estamos en las postrimerias del dia. Y entre las
murallas, se avista majestuosa la inmensa nave pétrea de
la Catedral, con su campanario, el cimborio y el inacabado
frontis de la fachada principal.

Desde el mar, la Catedral de Tarragona ha sido un claro re-
ferente para la navegacion. Su perfil y el espléndido roseton
han estado presentes en la memoria de los navegantes y
del legendario de la gente de mar, como nos recuerda la
bella historia del Salomonet de les Matines, que durante la
misa del gallo, al ser levantado, iluminé el inmenso éculo y
permitié que los marineros perdidos regresaran a puerto.

Y esta Catedral llena de historia, presente en la ciudad
desde el siglo xi1, ocupa un espacio que ya en época roma-
na tenia una significacion especial. El entorno de la Cate-
dral medieval es donde en la antigliedad tardia se habria
erigido la Catedral visigética de Terracona, que ocupé vy
cristianizé el espacio dedicado desde los inicios del Impe-
rio al culto al emperador, y probablemente el sitio donde
se encontrarfa el famoso templo de Augusto.

Estamos, pues, en un lugar bien especial para la ciudad de
Tarragona: el corazén de la ciudad medieval, el corazén de
la ciudad visigdtica y el corazéon de la ciudad romana, con
el templo de Augusto, y tiempo antes, con la base militar
de época republicana, uno de los polos que darian la razén
de ser a la ciudad de Tarraco.

Estos precedentes histéricos y arqueoldgicos de nuestra
Catedral, presentes al igual que en la Parte Alta de Tarra-
gona, le confieren un especial caracter, un kerigma que la
hacen Unica y especial, no tan sélo para el tarraconense,
sino para la historia de nuestro pais. Por este motivo, y por
otros, la Catedral es el conjunto histérico, arqueolégico vy
arquitectonico mas importante de la ciudad de Tarragona y
que, ademas, mantiene la funcién para la cual fue levanta-
da: referente de la ciudad y centro de espiritualidad, sede
de la catedra arzobispal metropolitana y primada. Y es una
obviedad decir que sus caracteristicas histéricas, arquitec-
tdnicas vy la especial ubicacion sobre los restos de la area
sacra del complejo de culto al emperador de la Tarraco ro-
mana la convierten en un lugar Unico para comprender la
evolucién urbana, arqueoldgica y arquitecténica de la ciu-
dad desde la antigliedad hasta nuestros dfas.



Resulta, pues, obvio afirmar que la importancia de la sede
metropolitana, como monumento vivo y de larga trayec-
toria histérica, no podia ni mucho menos ser despreciada
en el marco del Plan Director de la Catedral de Tarragona.
Actuar en un monumento como nuestra Catedral sin en-
tender el porqué, el cémo y el cuando de su evolucion no
es concebible en una actuacion de este tipo. Por este mo-
tivo, desde un primer momento se tuvo clara la necesidad
de alcanzar un conocimiento profundo del monumento y
al mismo tiempo la necesidad de prever la realizacion de
trabajos arqueoldgicos.

La cobertura arqueologica de los trabajos del Plan Director
ha ido alcanzando carta de naturaleza, mas cuando es pre-
ceptiva en las intervenciones en monumentos historicos.
No en vano la Catedral de Tarragona tiene la categorfa de
Monumento Histérico Artistico (RO de 3 de abril de 1985,
Gaceta de Madrid de 12 de abril de 1905) vy la ciudad de
Tarragona es Conjunto Histérico Artistico desde 1966 (De-
creto 652/1966 de 10 de marzo, BOE de 22 de marzo de
1966). Ademds, los restos de época romana forman parte
del Recinto de Culto del Concilium Provinciae de la antigua
capital de la Hispania Tarraconensis, que se integra en el
conjunto arqueolégico de Tarraco, incluido en la lista de
Patrimonio Mundial de la Unesco (afio 2000).

De esta manera, la importancia de las actuaciones arqueo-
l6gicas ha ido creciendo, de forma casi imperceptible,
pero a la vez implacable, y ha pasado de ser un elemento
més de las actuaciones a un apartado de bastante peso
especifico tanto en el ambito de las partidas econémicas
y medios empleados, como de los resultados obtenidos,
sea en el apartado histérico y arqueologico, sea en el te-
rreno monumental, con la recuperacion de espacios gue
habfan sido enterrados desde hace siglos.

El ejemplo mas claro de este proceso es la intervencion
realizada en el lado norte del claustro, justo bajo las Casas
de los Candnigos que dan al Pla de Palau, con la recupera-
cién de unos 45 metros del muro del temenos del recinto
sagrado romano y de diferentes estructuras de la época
visigotica, medieval y moderna, de gran interés para co-
nocer la historia de la ciudad de Tarragona, y obviamente
de la Catedral.

Los trabajos fueron llevados a cabo entre los afios 2000
y 2003, fueron autorizados por el Departamento de Cuk-
tura de la Generalitat de Catalunya y se coordinaron con
las diferentes fases del proyecto, precisamente en una
zona de gran complejidad. Tuvieron su continuacion en el
afno 2004 con la intervencion iniciada en el ala noreste del
claustro (Museo Diocesano), que esperamos que pronto
tenga continuidad.' Ademds, se ha intervenido en otros
puntos del recinto, como el campanario, las cubiertas de
la sacristia, sala capitular y capilla de Corpus Christi, del
abside v la nave, la capilla de San Ramon, el exterior de

El equipo esta formado por Josep Maria Macias, Joan Menchon, Andreu
Mufioz y Immaculada Teixell; éstos tres dltimos han actuado como directo-
res de las diferentes intervenciones. Se ha contado también con la colabo-
racion inestimable de Francesc Bosch, Pilar Bravo y de las dibujantes Rosa
Palau y Carolina Escoda. Debemos agradecer el apoyo que siempre nos ha
brindado la concejal de Patrimonio Histérico Artistico del Ayuntamiento de
Tarragona entre 1999 y 2007, Maria Mercé Martorell Comas.

IRADUCCION CASTE

la capilla de Corpus Christi o la sacristia de la capilla de la
Presentacion.

Los resultados obtenidos en los trabajos arcueologicos de
los afios 2000-2003 son objeto de un estudio profundiza-
do en lo que concierne a las fases romana y de la antigtie-
dad tardia. Con esta finalidad, el Arzobispado de Tarragona
y el Instituto Catalan de Arqueologia Clasica (ICAC) han
firmado un convenio de colaboracién para que se pueda
completar el andlisis cientifico de los trabajos argueolo-
gicos desarrollados. El estudio permitira dar continuidad
y relanzar la investigacion iniciada por Mn. Serra Vilaro vy,
posteriormente, continuada por S&nchez Real y Theodor
Hauschild.

LA ARQUEOLOGIA EN LA CATEDRAL DE
TARRAGONA

La arquitectura del siglo xxi es una arquitectura revolucio-
naria en comparacién a cémo se ha construido desde la
Antigliedad. El uso del cemento, del hierro, del cristal, de
los plasticos y otros elementos lo han situado a afos luz
del modo de construccion de hasta no hace tanto tiempo.
Las construcciones actuales utilizan unos medios mecani-
cos espectaculares y de gran potencia, grias, hormigone-
ras, maquinas excavadoras que permiten hacer movimien-
tos de tierras impresionantes, que de otra manera serian
altamente costosos y lentos.

Esta nueva concepcion de la construccion es diametral-
mente opuesta a la manera de hacer antigua o tradicional,
en la que las limitaciones tecnolégicas y el afén de aho-
rro de recursos, siempre limitados aungue no lo parezca
ahora, llevaban a una racionalizacién de los mismos hasta
limites que ahora parecen absurdos. Asi, hasta no hace
demasiado, el reciclaje, el aprovechamiento de los mate-
riales constructivos de edificios en desuso iba acompana-
do de la reutilizacion de parte o de todos los elementos
constructivos conservados, sus cimientos y otros partes
convenientemente procesadas. Y otro elemento a tener
en cuenta: la evacuacién de escombros, de tierras de las
obras se optimizaba al maximo y a menudo era mas usual
ver como se esparcian dentro de la obra o cerca y encima
se pavimentaba, que no irlas a depositar fuera de la villa,
con unos medios de transporte de basto lentos y costo-
S0S.

Ciertamente, la Catedral de Tarragona vy los edificios que
la rodean son un ejemplo de la influencia péstuma de la
arquitectura del Imperio romano. Cualguier muro que se
pudiera aprovechar era respetado. Todo aquello que era
prescindible y no molestaba, quedaba oculto bajo las nue-
vas construcciones, y todo lo que se podia se reciclaba en
las nuevas obras.

Ahora, en los inicios del siglo xxi, aplicamos los conoci-
mientos v la metodologia arqueoldgica con el fin de re-
construir este largo y apasionante proceso constructivo, la
vida de un lugar muy especial de Tarragona, su Catedral.

La arqueologia es una disciplina histérica que investiga,
mediante el concurso de distintas técnicas, metodologias
e incluso otras disciplinas, las caracteristicas y la evolucion
de un proceso, un hecho, un elemento histérico, a partir
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de las evidencias materiales. Asi, la arqueologia, a través
del estudio del subsuelo y de los edificios (enteros o no),
puede, por ejemplo recuperar, identificar y comprender
los vestigios arquitectdnicos, o las capas del suelo —es-
tratos— que se han formado a lo largo del tiempo vy han
sobrevivido al paso de los siglos y a las transformaciones
de los hombres.

La excavacion del subsuelo de la Catedral nos permite la
recuperacion o visualizacién de vestigios ocultos bajo sus
construcciones. Asi, los trabajos en las Casas de los Cano-
nigos han descubierto un tramo importante del muro que
rodeaba el Recinto del Templo de Culto Imperial —aque-
llo que los arquedlogos llamamos recinto o temenos de
culto imperial—, las arcadas de una antigua estancia de
la candnica medieval y los muros exteriores de la capilla
de San Salvador, entre otros. Es la parte mas espectacu-
lar de la investigacion. En cambic, aquello que no se ve
después de una excavacion es la parte mas dificultosa,
pero provechosa, de una intervencién arqueoldgica. La ex-
cavacion y el andlisis metddico de las capas del suelo y de
los objetos recuperados que se encuentran son la base
cientifica sobre la cual se desarrolla posteriormente el dis-
curso historico. De esta manera, podemos establecer cro-
nologias, estudios de economia de mercado —a partir de
las cerdmicas o monedas—, estudios de reconstruccion
palecambiental —con los sedimentos vegetales—, estu-
dios sociales —con los datos epigraficos—, estudios de
iconografia y religiosidad —con la decoracién arquitecto-
nica de los templos— vy, asi, muchos otros aspectos que,
pacientemente, el arqueologo recupera y estudia con la
ayuda de las nuevas tecnologias.

Pero el conocimiento arqueoldgico de la Catedral de Tarra-
gona no es una actividad novedosa. Una fecunda tradicion
historica contempla una serie de estudios previos. Por
ejemplo, durante el siglo xvi el erudito renacentista Lluis
Pons d'lcart ya hablaba de los muros de época romana
gue hay en el claustro, describiendo algunas de las venta-
nas. Para él, estos muros, el cierre del temenos, formarian
el arx de la ciudad. Detras del dbside de la Catedral, situa
con vacilaciones (también lo veia en el Foro de la Colonia)
el templo dedicado a Augusto, conocido por las fuentes
latinas.

Bastante tiempo después, Enrique Flérez consagré un
volumen de su magna obra Espafia Sagrada a las «Anti-
gliedades Tarraconenses» (1759), donde publicaba dos
piezas de marmol decoradas con guirnaldas, bucraneos y
atributos sacerdotales, todavia conservadas en uno de los
muros del claustro (donde estan desde 1802), que rela-
cionaba con el ara de Augusto. Estas, y una tercera, son
tambien citadas por Alexandre de Laborde en su Voyage
Pittoresque, a principios del siglo xix, aunque pensaba, en
base a lo que defendia el anticuario y artista tarraconense
Viceng Roig, que formaban parte del templo de Augusto.

Lo gue es cierto es que los estudiosos y eruditos del siglo
XIX'y Xx no se ponian de acuerdo a la hora de entender qué
eran aquellos magnificos muros medio escondidos en el
claustro de la Catedral, y en las calles colindantes. Se ha-
blaba del arx, del ara y del templo dedicado a Augusto, o
del templo de Jupiter en base al hallazgo de elementos de

phalerae con la efigie de Jupiter Ammon en las obras del
Seminario... pero la cosa no estaba nada clara, y quizas
ahora tampoco.

Por ejemplo, Francisco Albifana y Andrés de Bofarull
(1849), seguian de cerca las ideas de Pons d'lcart y Florez
y pensaban que los fragmentos de marmoles con bucra-
neos del claustro eran parte del ara dedicada a Augusto.
Buenaventura Herndndez Sanahuja, tiempo después, de-
fendfa la existencia de un arx en la zona de la Catedral,
donde también estaria el templo de Jupiter, decorado con
los clipei de esta divinidad, como el que se encontré en
las obras del Seminario Pontificio. En cambio, el templo de
Augusto estaria, segln su opinién, en la zona de la Peixa-
teria, actual zona entre la plaza del Forum v la calle de
Santes Creus.

Emilio Morera, editor postumo de la Historia de Tarrago-
na de Hernandez (1892), sigui6 su propuesta topografica,
como también hicieron Agusti Gibert, en su Templos pa-
ganos de la Tarragona romana (1916), o Josep Puig i Cada-
falch, Antoni de Falguera y J. Goday (1908), que plantearon
una primera hipétesis reconstructiva del templo de Augus-
to a partir del estudio de las piezas de marmol conserva-
das y de las monedas romanas con la imago del templo de
Augusto de Tarraco.

Mn. Sang¢ Capdevila también sigue los postulados de Her-
nandez (1929) y ubica el templo de Augusto en las Peixa-
teries Velles, y el de Jupiter con el ara de Augusto en la
Catedral. Adolf Schulten, arquedlogo aleman con gran pre-
dicamento durante la primera mitad del siglo xx, defendia
que en la zona de la Catedral se hallaba el campamento de
la Legio vii, aprovechando los muros romanos del claustro:
bajo la nave estaria el templo de Japiter y el de Augusto se
hallarfa en la plaza de las Peixateries Velles (1921).

Pero no es hasta Serra Vilaré cuando podemos hablar pro-
piamente de trabajos arqueolégicos. El afio 1960 publicd
el libro Santa Tecla la Vigja, la primitiva Catedral de Tarrago-
na, donde defendia, en base a sus excavaciones arqueols-
gicas de 1933, que la primitiva sede visigética de la ciudad
estaba en el espacio entre la capilla de Santa Tecla la Vella
y un muro romano perpendicular al cierre del temenos (la
gran sala de época imperial en el eje de simetria del con-
junto cultual romano), v que hay que asociar con un pavi-
mento de placas de marmol.

Aparte de estas excavaciones, Serra Vilaré documenté
una estructura de sillares romanos en la sacristfa, que re-
lacioné con un muro similar encontrado detrés de la capilla
de San Olegario.

El ano 1955 Sanchez Real aprovecho las obras que el arqui-
tecto Francisco Monrava realizaba en el claustro para abrir
una serie de calas, gracias a las cuales se descubrié una
canalizacion romana que iba paralela a los muros noreste
y noroeste del claustro, que son de época imperial. E| ha-
llazgo lo llevo a abrir nuevos sondeos, que le permitieron
conocer la estratigrafia arqueoldgica del lugar, donde des-
taca un vertedero de desperdicios urbanos del siglo vy un
corte en la roca. Este se reinterpretaria, tiempo después,
como la evidencia de un primer proyecto constructivo del
Recinto de Culto de época imperial en la Parte Alta.



Pero a pesar de estas intervenciones arqueoldgicas, a
mediados de los afos sesenta del siglo xx no habia una
explicacion satisfactoria de la topografia de la Parte Alta
en época romana, tal como Josep Maria Recasens apunta
de forma diafana en su libro La ciudad de Tarragona {vol.
1, 1966): «Por ahora, pues, no es posible de determinar la
situacion exacta o aproximada de los templos tarraconen-
ses mas representativos de la religion oficial. Admitimos,
pero sin poder demostrarlo cémo querriamos, que se al-
zaban a la terraza superior de las tres en que era dividida
la ciudad alta; sin embargo, (qué relacion tuvieron estos
templos con aquellos muros de grandes dimensiones, re-
lacionados entre ellos, que describié Pons d'lcart, parte
de los cuales han podido ser estudiados por Serra i Vilaro,
con el resultado que formaban parte de una edificacion
suntuosa, reformada bien entrado el siglo 1 o en los pri-
meros decenios del 1, precisamente en una época en qué
los templos de Jupiter y Augusto debieron ser tratados
con mas cuidado que nunca? He aqui otro problema a re-
solver.»

Esta situacion empezé a cambiar sustancialmente gracias
a los trabajos del profesor Theodor Hauschild, cuando ini-
ci6é sus estudios sobre la muralla y las construcciones de
la Parte Alta. Los nuevos planteamientos le permitieron
definir un urbanismo en tres grandes terrazas o niveles.
Las excavaciones y estudios posteriores lo llevaron a idear
el espacio con una gran plaza porticada drenada por los ca-
nales de desaglie descubiertos por Sanchez Real, y a de-
fender un primer proyecto constructivo que no salid bien,
manifestado en una zanja en U abierta en la roca.

Segun Hauschild, que tomaba como base los estudios que
Rlger hizo de las cerdamicas de las excavaciones de San-
chez Real, el conjunto era un proyecto augusteo materiali-
zado entre los pontificados de Tiberio y Vespasiano.

En aquellos afos, G. Alféldy realizaba sus estudios sobre
la epigrafia de Tarraco vy los flamines provinciales (sacer-
dotes responsables del culto imperial}, que le permitieron
definir la plaza central del conjunto propuesto por Haus-
child como el Foro Provincial. Se supone que empezo a
funcionar hacia el ano 70 dC, en base a la datacion de las
primeras inscripciones del recinto, y hasta finales del siglo
1 dC. Debié formar un espacio juridicamente independien-
te de la ciudad, controlado por el Concilium Provinciae His-
paniae Citerioris.

Las excavaciones posteriores han ido perfilando el conoci-
miento y estudio de la zona en época clasica y antigliedad
tardia. Son las intervenciones de M. Ferrer en 1977, con-
tinuadas durante los afios ochenta por X. Aquilué y el Ta-
ller Escuela de Arqueologia (TEDA) en la sede del Colegio
Oficial de Arquitectos de Catalufia; los trabajos de Cortés
y Gabriel y su propuesta de restitucién topogréfica de la
Parte Alta, o los que posteriormente publicarian X. Dupré
o el TEDA, que definieron el conjunto como una obra de
época flavia.

Anos después, debemos tener presentes los estudios pu-
blicados bajo la coordinacion de R. Mar, con una propuesta
de ubicacién del templo imperial en la sala axial de la terra-
za superior; los de P Pensabene, sobre los elementos de
arquitectura decorativa, o las Ultimas reinterpretaciones

1 UL TRADUCCION. CASTLLL

de los dos, que plantean un primer proyecto urbanistico
con un gran templo dedicado a Augusto justo en medio
de la plaza.

Tampoco podemos olvidar las aportaciones de un nutri-
do grupo de profesionales que, gracias a su investigacion,
han ido trabajando en la zona: A. Bermudez, M. Diaz, M.
Garcia Noguera, P Gebelli, E. Koppel, I. Pena, LI. Pinol, C.
Pocina...

LA EPOCA ROMANA: DE BASE MILITAR A RECINTO
DE CULTO IMPERIAL

La Catedral de Tarragona se encuentra en la parte mas ele-
vada de la colina costera escogida por los romanos para
establecer una guarnicién militar en el transcurso de la
Il Guerra Punica (218-201 aC). Este equipamiento militar
convivid con una ciudadela ibérica que existia al menos
desde el siglo v aC, la cual era situada a los pies de la coli-
na vy cerca del puerto natural, y que probablemente recibia
el nombre de Tarrakon o Kesse.

Actualmente no sabemos nada de aquel primer campa-
mento o praesidium seguramente defendido por un terra-
plén artificial rodeado por un foso y una valla de madera.
La evidencia arqueoldgica romana més antigua que tene-
mos en la Parte Alta de Tarragona es lo que se denomina
la primera fase de la muralla, de la cual conservamos al-
gunos segmentos y las torres de Minerva, Cabiscol y del
Arzobispo. Una hipotética torre bajo el Forti Negre nos in-
dicaria un primer asentamiento militar con una superficie
parecida a la del posterior Recinto de Culto al emperador.
Esta fortificacién data del 200 aC aproximadamente.

Entre el 150 y el 100 aC, el perimetro de la muralla se
ensanch¢ (segunda fase) y se definio el trayecto y la apa-
riencia que hoy en dia todavia perdura en determinados
lugares de la Parte Alta. De forma parecida, esta nueva
muralla, que conservé al menos parte de la anterior, llega-
ba a la actual zona portuaria y es de suponer que el &rea de
la Parte Alta en aguel tiempo tuvo una funcién militar hasta
la época del emperador Augusto.

Pero pasamos a hablar de los resultados que nos han su-
ministrado las excavaciones del Plan Director. Estos se han
centrado especialmente en el lado noroeste del claustro,
en el exterior del muro occidental de cierre del temenos,
en contacto con los que el Instituto Arqueolégico Aleméan
realizé en el Museo Diocesano y en la capilla del Claustro.
Es en este punto donde se conserva mejor el muro del te-
menos. Precisamente eso propicié la posicién nada usual
del claustro en el norte, entre la cabecera y el transepto,
cuando normalmente estos espacios se encuentran en el
lado sur, en la solana, entre el transepto y la nave.

Los trabajos arqueoclégicos permitieron recuperar 45 m
lineales de muro del temenos, y un total de cinco fenes-
trae, y se ha podido estudiado una secuencia estratigrafi-
ca de hasta 9 m de altura que debemos fechar entre los
siglos 1y xx.

¢Qué son estas construcciones? ;Qué funcionalidad te-
nian? ;Cuando se levantaron?

Los estudios epigréficos del profesor Alfoldy defienden
que, en época romana imperial, la Parte Alta de Tarrago-
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na era un gran complejo monumental de tipo politico y

religioso que se conoce como el Concilium Provinciae

Hispaniae Citerioris (CPHC, nos dicen las inscripciones),
que ocupaba un amplio espacio de unas 8 hectareas, de
funcién religiosa oficial, representativa v dedicado a la ad-
ministracion provineial,

Se supone que hacia el 26 aC, Tarraco decidié tener un
espacio de culto a Augusto en base a lo que nos dice el
decreto de la ciudad de Mitilene. Quintiliano nos explica
una anecdota que abunda en este aspecto. Parece qgue
una embajada de tarraconenses explico a Augusto que en
su ciudad milagrosamente habia nacido un palmito en el
altar que tenfan dedicado al emperador. El princeps, irdni-
¢o, les reprochd que el nacimiento del vegetal se debia al
hecho de que le rendian pocos sacrificios. La arqueoclogla
no ha podido localizar estos espacios de culto, pero la no-
ticia de las fuentes historicas es suficiente para demostrar
que las élites de Tarraco tenfan, incipientemente vy ya en
vida de Augusto, una clara voluntad de desarrollar el culto
a su emperador, dentro de un contexto social de reafianza-
miento politico tanto en Hispania como en Roma.

Posteriormente, Tacito nos hace saber que, después de
la muerte de Augusto, una embajada de la colonia Tarraco
pidio permiso a Tiberio, en el afio 15 dC, para construir
un templo en su memoria, que sirviese de ejemplo para
todas las provincias. Como en los casos anteriores, la ar-
queologia ha buscado el emplazamiento del templo dedi-
cado a Augusto.

Antes comentabamos que a lo largo del tiempo se han pro-
puesto ubicaciones diferentes de los templos dedicados al
dios Jupiter y al emperador Augusto, como también el ara.
Tradicionalmente la i nvestigacion apuntaba que el termplo
de Augusto se ubicaria en el actual espacio de la Catedral,
A partir de los afios ochenta se plantea otra ubicacion, vista
la incompatibilidad cronoldgica entre la noticia histérica y la
datacion de las estructuras del Concilium en época flavia.
La alternativa fue ubicar este templo en la zona del Foro de
la Colonia, en la parte baja de la ciudad. Ahora bien, los Glti-
mos estudios topogréficos y trabajos arqueoldgicos que se
han realizado en el forum colenize muestran la imposibili-
dad de que alli puada haber un templo dedicado a Augusto,
Ya que resta constatada la ereccion en esta zona del templo
capitoline republicano, y no quedaria espacio para otro edifi-
cio de estas caracteristicas.

¢Entonces, dénde situamos el templo del cual nos habla
Tacito y que tenemos idealizado en las monedas de Tarra-
Co acunadas en tiempo de Tiberio? Lo que es cierto es que
de momento no tenemos datos concluyentes para situar
lo, pero entendemos que habria que pensar que podria
estar bajo la Catedral de Tarragona.

Los estudios del urbanismo de la ciudad de Tarraco empie-
zan a dar frutos en los Ultimos anos, y gracias a eso dis-
frutamos de restituciones razonables de los ejes urbanos
de la ciudad antigua. Por ejemplo, podemos hablar de dos
ejes topograficos. El més antiguo lo tenemos que relacio-
nar con la segunda fase de la muralla republicana, con la
construccion del forum coloniae y con la urbanizacion de
parte de la ciudad baja, con islas de casas (insulae) de 36
por 70 metros (1 x 2 actus) y calles de 5,90 metros de an-

cho (20 pies). Los kardines identificados tienen una orien-
tacion de 31 grados este en relacién con el norte geo-
grafico, precisamente la misma que el tramo de muralla
del paseo de Sant Antoni, el Capitolio y parte del suburbio
del puerto o edificios mas tardios, como la basilica foren-
se 0 algunos almacenes del puerto romano (horrea). Esta
orientacién también se mantiene en la fabrica de cerdamica
{figlina) que se ha localizado bajo la arena del Circo romano
y que data del segundo decenio del siglo 1 dC.

Un segundo eje urbanistico, orientado 35 grados con res-
pecto al norte geografico, corresponde a las estructuras
del Concilium Provinciae Hispaniae Citerioris y a otras
construcciones anteriores, como la zanja excavada en la
roca que se ha ido documentando dentro del Recinto de
Culto del Concilium Provinciae.

Esta zanja es anterior a la construceion del Recinto de Culto
y ha sido descubierta en diferentes puntos de la Catedral y
Consell Comarcal del Tarragonés. P Pensabene v R. Mar la
interpretan como cimentacién de un primer recinto sagrado
romano o femenos que no se llegd a construir, pero que se
puede relacionar hipotéticarmente con la obra del templo de
Augusto. Entre las edificaciones anteriores a la construc-
cion del Pretorio y el Circo, destaca un edificio hecho con
béveda de opus caementicium con seis estancias perpen-
diculares y una posible segunda béveda de caementicium,
Tal vez este edificio pueda tener otro simétrico en la zona
de la calle Ferrers, donde hay también una boveda similar
de grandes dimensiones. En todo caso, se aprecia como la
disposicién de las bévedas del Circo o su alcantarillado se
adaptan a estas construcciones anteriores.

¢Qué nos pueden indicar estos restos? ¢Qué nos puede
indicar la cimentacién no acabada de un primer temenosy
un edificio o dos de grandes dimensiones construidos en
Opus caementicium, siguiendo unos mismos ejes urbanos
que no coinciden con los patrones de la ciudad republica-
na?

Posiblemente lo que tenemos son los residuos de un pri-
mer proyecto de transformacion urbanistica del antiguo
campamento militar de la Parte Alta de |a ciudad, anterior a
lo que conocemos como la sede del Concilium Provinciae
Hispaniae Citerioris, En el nivel inferior, donde después se
construyd. el Circo, se instalé a un complejo alfarero (figii-
na, que funcioné entre el segundo decenio y mediados
del siglo i dC. Esta industria todavia seguia la misma orien-
tacidn urbana que los ejes viales republicanos.

Creemos que sobre la plataforma del espacio que después
seria el Circo, se inicié la construccion de un gran edificio
publico del cual al menos conservamos una parte bajo el
Pretorio v la plaza del Rei, y que posiblemente delimitaba
parte de una gran plaza o espacio abierto, que se limita
por el lado de mar con una gran estructura de sillares con
marcas de picapedrero que LI. Pifol sitta hacia el 39 dC. Y
ya en el nivel superior, se empezé a definir una zona sagra-
da, con un primer muro de cierre de un Recinto de Culto
dedicado a Augusto, presidido por su templo.

La hipotesis es tan sugerente como arriesgada, pero los
indicios existen. ¢Y si ésta es cierta, se acabé de cons-
truir este primer gran proyecto urbanistico? ¢Hay més ele-
mentos que lo formarfan? Quizas si y tal vez las galerias




o criptopdrticos de sillares con cubierta de dintel sobre
molduras de talén que conocemos en la calle Civaderia, v
seguramente también en la calle Merceria, podrian formar
parte de este primer conjunto. Es mas, la béveda de la
calle Civaderia funcionaria con un acceso interno a la plaza
superior que aparentemente es incompatible con el siste-
ma de comunicaciones con escalinata monumental que
se hizo con el gran proyecto del Concilium.

Con estos elementos, las evidencias nos llevan a pensar
que entre tiempo de Tiberio y mediados del siglo 1 dC se
inicié la construccion de un primer proyecto urbanistico
en la Parte Alta de Tarragona. Tenemos que pensar que en
esta época se han datado otros grandes complejos arqui-
tectonicos hispanos, como los foros vy el forum adjectum
0 Augusteum de Mérida, o el forum adjectum de Cordoba.
SiTécito dice que la construccion del templo de Augusto
de Tarraco el 15 dC fue ejemplo para todas las provincias,
es logico pensar en un primer proyecto iniciado en época
tiberiana y es de suponer gue serfa de los proyectos mas
antiguos, por no decir el que mas.

Pero este primer proyecto de espacio sagrado imperial en
la Parte Alta no tuvo continuidad. No sabemos si se aban-
dond y después de un hiato de tiempo se reemprendid
de nuevo, o si méas bien fue replanteado y ampliado por
razones que hoy por hoy desconocemos.

Lo que es cierto es que el nuevo proyecto conserva las
orientacionesy ejes urbanos del anterior, a pesar de que en
un tiempo diferente del de la ciudad de época republicana.
Eso se debe a la necesidad de situar unas construcciones,
de un proyecto y del otro, en un espacio irregular en planta
y orografia, y ademéas encorsetado por la muralla. Esta es-
trechez provocé, por ejemplo, que el Circo (obra de tiempo
de Domiciano) tuviera una planta anémala si lo compara-
mMos con otros: esté cefido por la muralla a ambos lados,
y al pie de las construcciones de la Parte Alta, de manera
que tiene que adaptarse a los ejes preexistentes. La obra
del Circo absorbe y modifica las construcciones que vya
habia antes en la zona de la torre de Pilats o Pretorio y la
calle Ferrers. En cuanto a su funcion, hay que pensar que
podrian ser un gran espacio publico de almacén agricola,
un horreum, como el gue conocemos en Narbo Martius
(Narbona). Lo que si que es cierto es que en la arquitectu-
ra foral hispana y gala no son extranas las construcciones
subterrdneas o semisubterraneas conocidas como cripto-
porticos, como los casos de Amplrias, Sagunto, Bilbilis,
Bavay, Reims...

Hay que pensar que la desmilitarizacion de la Parte Alta
de Tarragona con la Pax Augusta dejé libre un espacio de
grandes dimensiones que fue aprovechado por las nue-
vas necesidades politicas y propagandisticas del reciente
estrenado imperio, y mds cuando|cudndo Tarraco era co-
lonia desde tiempo de Julio César: una gran zona de uso
politico, administrativo vy representativo, presidida por el
templo de Augusto.

En 1996, durante un seguimiento arqueolégico en una
vivienda de la plaza del Forum, se encontraron dos frag-
mentos de friso de marmol, uno de garnaldas fechado en
época flavia, y otro de roleos que se ha fechado en época
julioclaudia. P Pensabene y R. Mar piensan que, de la mis-
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ma manera que otro segmento conservado en el Museo
Nacional Arqueoldgico de Tarragona, formaria parte del
templo de Augusto que puede estar bajo la Catedral. En
base a las dimensiones de la pieza, piensan en un edificio
de 30 metros de anchura.

Es interesante gue la altura de este friso julioclaudio es la
misma que la de guirnaldas y bucraneos (90 cm = 3 pies)
y que R. Mar lo toma como parte de la decoracion del
templo que habria en la gran sala axial del recinto sagrado
de Tarragona. ¢ Tenemos dos templos, pues? ¢Uno de ju-
lioclaudio (plausiblemente el de Augusto) en el centro de
la area sacra romana, bajo la Catedral, y otro detréas, en
la gran sala axial, y de época flavia, como plantean Mar y
Pensabene?

También se conoce un capitel corintio de pilastra, hecho
en marmol y que esté datado entre los afios 10 y 30 dC,
pero que por dimensiones no se puede tomar como parte
del frontis del templo julioclaudio que Mar y Pensabene
situan bajo la Catedral. En todo caso seria parte de una
decoracién secundaria de este edificio, o de otro...

Para acabar de complicar la cosa, conocemos algunos ele-
mentos de uno o mas edificios de grandes dimensiones,
que proceden del entorno a la Catedral. Por ejemplo, en el
cementerio viejo de la Catedral hay un tambor de columna
y un fragmento de pilastra, los dos de piedra lumaquela
local, que se pueden asociar a un edificio con columnas
de un metro de didmetro aproximadamente. Las excava-
ciones del Plan Director realizadas en el afo 2003 han re-
cuperado otro trozo. Y finalmente, en la plaza Rovellat se
conserva, aprovechado en un edificio de época visigética,
un gran capitel corintio de piedra local que se ha fechado
entre época julioclaudia y época flavia. También se cono-
cen otros fragmentos recuperados durante la construccion
del antiguo Mercado del Forum. En el tramo de muralla del
Escorxador hay, en el alféizar, un capitel de pilastra cince-
lado en piedra local, similar al anterior.

En uno de los muros del refectorio hay un sillar de piedra
del Medol con parte de una inscripcion con letras de unos
20 cm de alto. Leemos CAESAIR] o CAESA[RI]. El texto
nos remite, aungque somos conscientes de que hace fal-
ta un estudio mas profundizado, al famoso epigrafe del
templo de Mars Ultor de Roma o a la restitucion de la
inscripcion del templo de la calle Moreria de Cérdoba. En
el conservatorio de Musica (Casa Montoliu) hay parte de
una cornisa de piedra lumaquela, con una altura visible de
cerca de medio metro. Tampoco podemos olvidar otro blo-
que de piedra local con un friso de guirnaldas de la época
de Augusto, que esta reaprovechado en la torre de la Au-
diencia.

Asi pues, en la Parte Alta de Tarragona tenemos un con-
junto de elementos arquitectonicos, decorativos y estruc-
turales que formarian parte de uno o diversos edificios
de época julioclaudia, y uno de augusteo. Con los datos
de gque disponemos todavia es bastante arriesgado decir
qgue los elementos julioclaudios formarian parte del tem-
plo dedicado al Divo Augusto, posiblemente bajo la Ca-
tedral. También debemos tener en cuenta las estructuras
de sillares que Serra Vilaré encontré detras del abside de
San Olegario vy la sacristia de la Catedral, y que durante
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los afos ochenta del siglo xx volvié a localizar el profesor
Hauschild.

Hay otro elemento que quizas se tendria que estudiar y
poner en valor: una gran cisterna que hay al angulo sures-
te del claustro, ¢Si bien se ha tomado como una obra me-
dieval, por gué no pensar que puede ser un equipamiento
romano, mas cuando se encuentra dentro del peribolo del
primer proyecto de recinto sagrado? ¢Si fuera asi, podria
formar parte de un estanque o ninfeo parecido a los de
otros recintos sacros, como el de Mérida por ejemplo?

Existen otros elementos que permiten establecer hipo-
tesis de trabajo. Si pensamos en un templo de Augusto
octastilo, como el que muestran las monedas, y utilizamos
como mddulo constructivo el tambor de piedra del Médol
del cementerio de la Catedral (97 cm de digmetro), pode-
mMoOs pensar en unas columnas de entre 3 piesy 1/3 0 3
y 1/2, en el imoscapo, que se pueden corresponder a un
templo con un frontis de entre 14 y 16 metros. Es decir, la
anchura de la nave central de la Catedral. El muro de silla-
res al cual hace referencia Serra Vilaré podria ser la parte
posterior del templo romano o el soporte de la columnata
del portico del primer temenos. Hay otro aspecto intere-
sante: el sistema de drenaje de la actual Catedral no pasa
por la nave central del templo, sino por las naves latera-
les. ¢{Nos encontramos quizas con que el templo medieval
aprovecha unas infraestructuras romanas? ;O quizas esta
desviacién del alcantarillado radica en el hecho de que asf
pasa por los lados de los residuos del pedio del presunto
templo de Augusto?

La posibilidad es muy sugerente, pero desgraciadamen-
te no contamos con suficientes datos para confirmar la
hipotesis. De todos modos, se nos hace dificil pensar en
un templo de Augusto julioclaudio construido en marmol;
mas bien hay que suponer un edificio de piedra local en su
totalidad o en parte, como se ve en Mérida en el caso del
llamado templo de Diana, o en el mismo teatro de Tarraco.
Y no olvidemos que el templo que autorizé construir Tibe-
rio puede ser mas una iniciativa local que no provincial,
que quizas nos indicaria el uso de la piedra local frente a
una construccion de promocion estatal, erigida con mar
moles procedentes de canteras de propiedad imperial ubi-
cadas fuera de Hispania.

EL GRAN REGINTO DE CULTO IMPERIAL

En base a sus estudios epigraficos, Alfoldy defiende que
en el ano 70 dC ya era operativo el Recinto de Culto Im-
perial, de caréacter provincial. La confrontacién de esta fe-
cha con lo que nos dicen las excavaciones arqueolégicas
hace pensar que, a pesar del inicio del funcionamiento, las
obras no estaban finalizadas y naturalmente se iniciaron
bastante tiempo antes.

Asl por ejemplo, el estudio de los fragmentos de crater
monumentales y de los clipei o medallones de Jupiter
Ammén recuperados en la Parte Alta nos indica que los
primeros son de época julioclaudia, vy los segundos, julio-
claudios y posteriores,

Las excavaciones en las Casas de los Candnigos han pro-
porcionado muy pocos materiales arqueoldgicos que per

mitan fechar la construccion del muro del temenos impe-
rial, como también pasoé con las excavaciones en la actual
sede del Colegio de Arquitectos (1977). Las excavaciones
de Sanchez Real en el claustro (1955) permitieron definir
dos niveles arqueoldgicos que, una vez interpretados, nos
pueden indicar un primer momento de nivelacién de la
zona y construccion, y un segundo de pavimentacion. La
continuacion de las excavaciones en el Colegio de Arqui-
tectos {1984-1987) documentd estratos arqueolégicos de
época flavia, que no debemos relacionar con la construc-
cion del conjunto, sino con la pavimentacion exterior del
recinto.

Asi, nos encontramos con un rompecabezas aparente-
mente complicado: elementos decorativos, como los cli-
pis de Jupiter Ammon vy fragmentos de crater fechados
en época julioclaudia; elementos decorativos, como otros
clipeos, y elementos epigraficos, ya de época flavia: estra-
tigrafia constructiva y de mediados del siglo | dC, y de otra
ya de época flavia.

¢Cémo podemos hacer casar todas estas piezas? Pensa-
mos que a mediados de siglo 1 dC el proyecto julioclaudio
al cual hacfamos referencia antes, posiblemente de inicia-
tiva local, es sustituido, replanteado o ampliado por otro
de carécter provincial que se ha convenido definir como
el Concilium Provinciae Hispaniae Citerioris. Este nuevo
conjunto urbanistico se empieza a construir a mediados
de siglo 1 dC y entra en funcionamiento hacia el 70 dC,
aungue no se concluye hasta méas tarde, hacia el 100 dC,
cuando se construye el Circo. Nos encontrariamos, pues,
con un proceso urbano similar, que no coetadneo, al de
otras capitales hispanas: Mérida, con su Foro de Marmol
0 Augusteum, de mediados de siglo 1, el llamado Foro Pro-
vincial de Cérdoba, que ademés tiene componentes simi-
lares al de Tarraco...

Gracias al proyecto GIS Planimetria arqueoldgica de Tarra-
co (Instituto Catalan de Arqueologia Clasica y Museo de
Historia de Tarragona) se han podido situar de manera muy
precisa los muros que conforman la Terraza Superior del
Recinto Imperial de la Parte Alta, gracias a la tecnologia
GPS. Asi, se ha podido constatar que esta plaza tiene unas
dimensiones interiores de 132,92 por 152,19 metros (450
por 514 pies romanos). La sala axial que remata el recinto
tendria una anchura de 2760 metros (93 pies).

Las excavaciones efectuadas en la Catedral desde el afo
2000 han permitido estudiar una secuencia estratigrafica
amplia y compleja, que tenemos que enmarcar entre la
época imperial y la actualidad.

En el dngulo noroeste del recinto se ha podido observar
un hecho bastante interesante: unos impresionantes des-
montes de la colina de méas de 10 metros de altura. iY no
tan solo rebajaron la roca hasta alcanzar los niveles que
deseaban para replantear la gran plaza, sino que detras
del muro del temenos dejaron un espacio libre de 11 me-
tros de anchura! La excavacion nos ha mostrado que este
pasadizo no estaba en absoluto pavimentado vy probable-
mente tendria una funcién de servicio y de drenaje de las
aguas pluviales. Es por eso que en este lugar los romanos
abrieron una serie de canalizaciones de desaglie —en bue-
na parte excavadas por Th. Hauschild— que conducirian el



agua a la base del muro del temenos. Alli, la excavacion
descubrié una acumulacion de grandes bloques de piedra
procedentes del desmonte de la colina (megalitos simila-
res a los documentados en otros puntos de la Parte Alta),
combinados con sillares y molduras de rechazo. Estos ele-
mentos estaban mezclados con balastres artificiales y en-
cima dos estratos, uno con restos de piedra procedentes
de la talla final de los sillares, y un segundo con restos de
marmol del ajuste final de la decoracién marmérea de la
plaza. Es interesante relacionar este sistema de drenaje
con las grandes alcantarillas que cruzan transversalmente
el Circo.

No podemos olvidar tampoco que las excavaciones rea-
lizadas en la sede del Consell Comarcal del Tarragonés
(por la empresa Codex en el aflo 2002) y la rehabilitacién
de la Casa de los Concilios como sede del Museo Biblico
Tarraconense han permitido documentar unos muros que
se pueden tomar como una exedra rectangular en el eje
transversal de la plaza del recinto sagrado. Desgraciada-
mente, las actuaciones del Plan Director no han permitido
documentar su simetria, porque en el sitio donde tendria
que encontrarse la reforma de las Casas de los Candnigos
afectaron mucho a las estructuras imperiales. Eso sf, en
este lugar se pudo documentar una cisterna de la antigle-
dad tardfa adosada al muro del temenos y posiblemente
también a esta exedra.

Estas nuevas exedras tendrian una anchura interior de 77
metros (25 pies romanos), medida que coincide con las
que Hauschild documenta en las de los angulos del recin-
t0, en concreto en el Museo Diocesanc (donde se conser
va un gran arco rebajado) y en Casa Elias {en el niumero 1
de la calle de las Coques, donde localizé los cimientos de
la cuenca absidial).

LA DECORACION ARQUITECTONICA DEL RECINTO
DE CULTO

En 1993 P Pensabene y R. Mar publicaban sendos es-
tudios sobre los elementos de decoracion arquitectoni-
ca del Concilium Provinciae y una primera propuesta de
restitucion del programa decorativo del Recinto de Culto
de Tarraco, gue marcé un punto de inflexion a la hora de
entender el comportamiento arquitectdnico de este espa-
cio. El elenco de materiales no es en absoluto pequeho,
pero sufre de un problema insalvable: la mayoria de pie-
zas se recuperaron fuera de contexio arqueolégico, con
una dispersion importante de los lugares de hallazgo. Por
ejemplo, en la Catedral se encontraron, durante el siglo
xvill, fragmentos de friso de bucraneos y guirnaldas; en los
anos 30 del siglo xx, un segmento de columna de orden
gigante; y en los anos setenta y noventa, elementos de
los dos tipos en la zona de la plaza del Forum.

Esta realidad nos exige ser sumamente cautelosos a la
hora de establecer hipétesis de trabajo. ¢La dispersion de
piezas es fruto de su aprovechamiento y reciclaje en la an-
tigliedad tardia, edad media y época moderna? ;Nos indi-
ca, por ejemplo, donde se cincelaron o se llevaban a cocer
para fabricar cal? Lo cierto es que hoy por hoy no tenemos
suficientes elementos arquitectonicos para localizar, por
ejemplo, el o los templos: una cimentacién de columnata,
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de un podio... a excepcion del muro que encontrd Serra
Vilard detras del dbside de San Olegario vy la sacristia.

¢ Para acabar de complicar la situacion, si es cierta la posi-
bilidad de un templo de Augusto cincelado en piedra local
y en el centro de la plaza del Recinto de Culto, a cudl o a
cudles edificios pertenecen estos elementos de marmol?
¢Y si el templo era realmente de marmol, a cual o a cudles
edificios pertenecen los elementos de piedra local? Pen-
sabene planted la presencia de un templo fuera de la area
sacra, al norte de la plaza del Forum, recuperando la ubica-
cion que del templo de Augusto nos da la historiografia.

Pero la evidencia arqueologica es caprichosa. Es el caso
comentado de los dos fragmentos de friso recuperados en
una casa de la plaza del Forum en el afio 1996, que tienen
la misma altura, unos 90 cm (3 pies). Pero uno tiene deco-
racién vegetal y es julioclaudio, y el otro tiene parte de una
guirnalda y una patera y es flavio. ;Casualidad? ;Dos edi-
ficios de las mismas dimensiones, como defiende R, Mar,
uno en el centro de la plaza (templo de Augusto) y otro en
la sala axial (templo de culto imperial)? ;Decoraciones de
un mismo edificio de larga construccién con cambio de
programa iconografico? Lo que parece claro es que cada
vez mas la realidad decorativa de esta zona de laTarragona
romana es mas rica y compleja.

Afortunadamente las excavaciones del Plan Director de la
Catedral nos han alimentado de elementos del programa
decorativo e iconografico de la Terraza Superior, que estra-
tigraficamente proceden justamente de esta zona, y no
de otros lugares de la ciudad, como puede pasar en otros
casos. {No tan sélo las piezas procedentes de los niveles
medievales y modernos apuntan su procedencia por una
simple cuestion de proximidad, sino que ésta se confirma
con la localizacién de otros, incluso en proceso de fabri-
cacion, en los estratos de desmontaje del siglo viy en los
constructivos del sigio 1 dC!

Por ejemplo, se ha podido recuperar una ingente cantidad
de placas de méarmol de la pavimentacién y de la decora-
cion parietal de los muros del temenos. Y ademas, se han
catalogado més de 180 elementos decorativos, 30 de los
cuales eran restos de talla desestimados por los construc-
tores de la obra, y que fueron tirados como ripio en de los
estratos constructivos del muro del temenos.

¢ Qué podemos decir del estudio preliminar de estos mar
moles? En primer lugar, debemos ser prudentes porque la
muestra recuperada es pequefa en relacién a lo que po-
dia haber en una plaza de dos hectareas de extension. En
segundo lugar, se observa una abrumadora presencia de
marmol blanco mayoritariamente de las canteras imperia-
les de Luni-Carrara, que por sus grosores y caracteristicas
de corte debfan de formar parte de pavimentos de opus
sectile y de aplacados de muro. Algunas piezas parecen
guardar relacién con el revestimiento de alféizares y mon-
tantes de ventanas y aperturas. La presencia de orificios
de grapas en los paramentos internos conservados del
porticado del temenos (sala del refectorio, sala axial y del
Museo Biblico Tarraconense), la gran presencia de placas
finas de marmol y una significativa presencia de elemen-
tos decorativos de adosados permiten entender su reves-
timiento marmoreo.



Contrariamente, la parte posterior del muro del porticado
presenta sillares almohadillados y, por lo tanto, la ausencia
del forro marmdreo. Del volumen total de estos materia-
les aplacados, aproximadamente un 3% corresponde a
materiales policromos, cuyas caracteristicas de corte y de
aseado nos dejan entrever su Uso como opera sectilia.

Tambien se ha podido documentar la presencia de tegulae
de ceramica, que podrian formar parte de la cubierta del
poértico. Avanzamos que en la intervencion del ano 2003
esta presencia es muy significativa. Por contra, no se ha
encontrado ninguna evidencia de fragmentos de opus
caementicium o estuco, lo cual nos hace rechazar la idea
de una cubierta de bévedas de casetones de estos ma-
teriales. Més bien hay que pensar en una estructura de
madera, in ligneis a una o dos vertientes, sobre el muro
del temenos, encima de grandes molduras de talon he-
chas en piedra local. Ciertamente, la excavacion de los ni-
veles constructivos y de desmontaje nos ha suministrado
interesantes ejemplares de esta moldura en proceso de
fabricacién o caidas desde lo alto del muro, incluso una
CON un gran encaje para una jacena de madera. La pieza,
en su parte inferior, tiene la misma medida que el grueso
del muro del temenos.

De momento no podemos saber si esta propuesta de
cubierta irfa sustentada por una o dos hileras de colum-
nas. jLa primera hipdtesis da una anchura de pértico de
11 metros!, que quizas habria que cubrir con madera de
importacién (cedro, por ejemplo) o con una estructura de
madera a dos vertientes. La segunda posibilidad tiene, sin
embargo, dos problemas: la columnata interior dificulta la
vision de las grandes exedras del final de los costados ma-
yores de la plaza, y de momento no tenemos constancia
arqueolégica de su existencia.

Ciertamente, la doble linea de columnata darfa mayor es-
tabilidad estructural al conjunto. Debemos de tener pre-
sente que la anchura del porticado da una luz de unos 11
metros y el muro de cierre sobre el cual tiene que descan-
sar el sistema de sustentacién de cobertura es Unicamen-
te de 80 cm (90 cm si anadimos los aplacados, es decir
3 pies). Por otra parte, una atenta observacion del actual
parcelario de la Parte Alta nos muestra como, por ejemplo,
donde podria haber existido esta segunda linea de colum-
nas, hay los muros de carga y medianeras de no pocos
edificios, e incluso vemos que coincide con el podio de las
galerias norte y oeste del claustro de la Catedral medieval.
¢Casualidad? ¢Coincidencia?

Para acabar de profundizar en la complejidad del tema, las
excavaciones del Plan Director han permitido documentar
cinco grupos de columnas (en funcién de su didmetro) de
cronologia romana imperial:

. 1° grupo: un ejemplar de marmol de Luni-Carrara con un
diametro de 33 ¢cm, que equivale aproximadamente a un
pie romano.

. 2° grupo: dos ejemplares de marmol de Luni-Carrara con
didmetros respectivos de 56,40 y 58 ¢cm, que equivalen a
unos dos pies romanos.

. 3° grupo: tres ejemplares de marmol de Luni-Carrara, dos
con un didmetro de 75 cm, de estria maciza, gallonada o

de filete, que equivale a unos dos pies y medio romanos, y
otro con un didmetro de 79,40 cm, de arista viva.

. 4° grupo: un ejemplar de baza de tipo lumaquela, de que
se deduce una columna de unos 86,80 cm, equivalente a
unos tres pies romanos.

. B? grupo: dos ejemplares de marmol de Luni-Carrara de
92,40 cm, que equivale a unos tres pies romanos,

. 60 grupo: un ejemplar de 111 cm de marmol de Luni-Ca-
rrara, equivalente a unos tres pies y 3/4.

En el ano 1993, R. Mar proponia la recenstruccién del alza-
do del porticado siguiendo el orden compuesto basandose
en los modulos que le ofrecen los arcos rebajados de las
esquinas superiores del porticado y que le daban una altu-
ra de la cubierta del ambulacro de unos 5 m. Esta cubierta
se sustentaria sobre los arquitrabes de la columnata. Los
capiteles tendrian una altura un poco menor inferior a un
metro, y serian los de tipo compuesto procedentes de di-
ferentes hallazgos a lo largo del tiempo. Nuestros trabajos
han documentado un fragmento de voluta de capitel que
tipologica y tipométricamente se ajusta al planteamiento
de Mar vy a los estudios de Pensabene. Al mismo tiempo,
y en los niveles constructivos, también ha aparecido el ojo
de una voluta marcada con cinco incisiones circulares que
guardan correspondencia con algin ejemplar de capitel de
orden compuesto estudiado por Pensabene. Este tipo de
capiteles concuerda con dos fragmentos del tercer grupo
de columnas, de 75 cm de didmetro, que podrian ser los
del pértico de la area sacra. En base al didmetro, efecti-
vamente, la columna tendria unos 6 metros de altura (21
pies).

El hallazgo de dos elementos de pilastra de marmol en
los niveles constructivos, de dos mas en los niveles de
desmontaje tardorromano y un ejemplar en los niveles
contemporadneos nos hace pensar que en la cara interna
del muro del temenos podrfa haber una secuencia ritmica
de pilastras adosadas alineada con las columnas del por-
ticado.

La linea de columnata de fachada soportaria una estructu-
ra de arquitrabe, frisos y cornisas. El friso central presen-
taria una sucesion de clipei con la figura de Jupiter Amaon.
En nuestra intervencion hemos encontrado un total de
nueve fragmentos de clipi o phalerae, de los cuales dos
corresponden a sendos ejemplares faciales del dios y sie-
te fragmentos de orla. Ademas, uno de los fragmentos
ha permitido documentar una nueva tipologia de orla para
los ejemplares de Tarragona. En cuanto a la problematica
cronolégica de estos elementos, nos remitimos al estudio
de la Dra. Koppel, la cual defiende la datacién julioclau-
dia de un primer grupo de ejemplares, y hacemos notar
gue uno de los fragmentos recuperados en la excavacion
procede precisamente de los niveles constructivos. ;Qué
quiere decir eso? Que la decoracién se fue confeccionan-
do mientras se hacfa tan magna obra, y que la cronologia
de determinados tramos de la construccién vy la decora-
cion podria ser la misma: julioclaudia, de acuerdo con los
criterios estilisticos.

Hasta ahora se habfa considerado que los clipei de Jupi-
ter Amon se separaban entre ellos por placas decoradas



con candelabros vegetales. Ahora bien, sorprende que en
otros conjuntos similares la separacién de clipeos se reali-
ce con cariatides y aqui no. Los trabajos del Plan Director,
sin embargo, han recuperado un fragmento escultérico
gue se corresponde con los pliegues de una vestimenta
femenina asociable a las caridtides. Un segundo fragmen-
to, de filiaciébn mas incierta, nos muestra otro pliegue de
cefido de cintura que recuerda de la misma manera la
vestimenta de determinadas caridtides como los ejemplos
de Mérida, entre otros.

Los dos elementos nos ponen sobre aviso y nos hacen
pensar que tal vez entre clipec y clipeo tengamos cariati-
des y no candelabros. (Entonces, dénde van los candela-
bros? Quizas estarian en el programa decorativo del muro
del portico, en la hipotética columnata intermedia o en la
parte interna de la fachada del porticado.

Con estos elementos, se plantea que la fachada exterior
del porticado del recinto sagrado podria tener este progra-
ma decorativo y arquitecténico:

1. Sobre la linea de columnata de orden compuesto, se
levantaria el arquitrabe.

2. Sobre el arquitrabe, un cimacio lésbico.

3. Sobre el cimacio se alzarfa un gran friso con alternan-
cia de clipei y el rostro de Jupiter Ammon vy caridtides o
candelabros vegetales. Sobre el gran friso de clipei, una
cornisa que presenta un cimacio jénico.

4. En la parte superior descansarian los elementos de so-
porte del andamio.

Creemos que la parte interna del muro del porticado fun-
cionaria de la manera siguiente:

1. Todo el lienzo del muro, asi como el suelo, estarfan re-
vestidos por aplacados marmaéreos.

2. Las pilastras adosadas soportarian el arquitrabe.

3. Sobre este arquitrabe descansaria un cimacio y a la vez
un friso continuo, y por encima de éste, un cimacio para
sostener el envigado, En el caso de admitir la presencia de
cariatides en la fachada del porticado podriamos plantear-
nos que este friso estaria alternado con la presencia de
candelabros vegetales.

4. En la parte superior descansarian los elementos de so-
porte del andamio.

La parte externa del muro del porticado no estaba en ab-
soluto decorada, sino que presenta un imponente muro
de sillares de piedra lumaguela con un espléndido almoha-
dillado. Estaria coronado por una moldura de talon sobre la
cual descansaria la cubierta.

Aparte de estos elementos, la excavacidn arqueolégica
ha proporcionado otros, como pequenos frisos decorados
con cimacios Iéshicos, grecas, lengletas... que hoy por
hoy no podemos situar espacialmente, pero que se pue-
den relacionar con los encuadres de aperturas, paredes,
bandas decorativas, etc.

La calidad de los hallazgos es ciertamente excepcional,
y hay que asociarla con talleres imperiales de Roma vy las
grandes capitales del Imperio.

TRADUCCION CASTLLIAND

Pero la excavacion no tan sélo nos ha suministrado este
rico elenco de elementos de arquitectura decorativa, sino
gue nos ha ofrecido otras sorpresas. Por ejemplo, de los
niveles constructivos procede un fragmento de dedo gor
do del pie de una escultura colosal de unos 5-6 metros de
altura, que podria estar destinada a una de las exedras o a
la misma cella del templo. jEl material es marmol de Tasos
y es una pieza de rechazo!

De méarmol de Paros es un fragmento de cerca de un cra-
ter monumental, de 46,70 cm de didmetro, que podria for-
mar parte de los elementos de uso liturgico del conjunto.
Finalmente, un fragmento de cabeza de ledn recuperado
podria formar parte del coronamiento del porticado o de
un templo.

La espléndida coleccion de elementos marmoreos recu-
perados se complementa con la no menos espectacular
presencia del muro del temenos. La excavacion arqueolo-
gica y el estudio de los paramentos y de la estratigrafia ha
permitido determinar que los equipos de trabajo romanos
realizaron un potente desmontaje del terreno al norte y
oeste del recinto, con la creaciéon de un espacio de servi-
cio de grandes dimensiones, tal como hemos comentado.
La dura roca calcéarea de la colina conserva aun las marcas
de herramienta (punzones) utilizada en esta tarea. En cam-
bio, en la parte meridional la orografia del terreno llevé a
sobrelevantar los cimientos con el fin de alcanzar el nivel
necesario.

La excavacién en las Casas de los Canénigos ha mostrado
gue el muro del temenos se fundamenté sobre dos hila-
dos de grandes sillares de piedra lumaquela dispuestos de
través, sobre la roca perfectamente nivelada y sin ningn
tipo de mortero de ligada. El muro se levanté siguiendo la
técnica del opus quadratum, con grandes sillares almoha-
dillados de tres por dos pies dispuestos de soga. En esta
parte de la obra no se utilizd mortero de unién, aunque su-
ponemos que se utilizaron grapas, a juzgar por las huellas
de las molduras de remate encontradas en los niveles de
desmontaje y de sillares reaprovechados en la obra me-
dieval,

La calidad del trabajo de los sillares es excepcional, tanto
por la ejecucién como por su diposicién en la obra, con
juntas delgadisimas y muy bien ajustadas, dimensiones
bastante estables incluso en las anathyrosis. Esta des-
treza se manifiesta especialmente en el trabajo de las
fenestrae, donde se puede observar un elaborado siste-
ma de descarga formado por arco plano, dintel y arco de
descarga, con piezas encajadas de manera soberbia. En
cuanto a estas aperturas, de 2 metros de altura y distan-
cia entre ejes de 740 metros, se han podido observar, tal
como describid Hauschild, los encajes de su cierre de ma-
dera, cosa que nos indica, a diferencia del caso de Mérida,
que no estarian destinadas a alojar elementos estatuarios,
sino que tendrian una doble funcidn: refuerzo del muro,
ya que se construye un complejo sistema de descarga (su
grosor es de unos 80 cm), a parte de aligerar la sensacion
de masa arquitectdnica y la marcada horizontalidad del
conjunto y crear un sistema de iluminacion de un portico
bastante ancho.
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LATRANSFORMACION DE LA PARTE ALTA EN LA
ANTIGUEDAD TARDIA, DE RECINTO DE CULTO
IMPERIAL A SEDE EPISCOPAL DEL METROPOLITANO

Sin duda la ubicacién topografica de la Catedral de Tarra-
gona no es en absoluto un hecho casual. La Restauracion
eclesiastica de la sede arzobispal de Tarragona respondio,
desde un principio, a un hecho ideolégico claro: recuperar
la sede vacante desde la invasién drabe-musulmana de
cara a alcanzar la independencia eclesiastica del condado
de Barcelona, que hasta entonces dependia de Narbona.
Este hecho requeria obviamente una plasmacioén fisica: re-
cuperar el espacio del antiguo episcopio del metropolitano
de Terracona.Y este espacio eclesiastico de la antigliedad
tardia ocupaba, no sabemos si en parte o en su totalidad,
la antigua area sacra de la sede del Concilium Provinciae
Hispaniae Citerioris.

¢Qué sucedié en el Recinto de Culto Imperial entre la anti-
gledad tardia y la conquista isldmica? La pregunta, cierta-
mente directa, tiene una respuesta compleja e incomple-
ta, si es que la tiene.

En el ano 313 dC Constantino promulgd en Milédn un edicto
de tolerancia en favor del cristianismo y de otras religiones
no oficiales. Tiempo después, en 380, Teodosio oficializd
el cristianismo como religion del Estado romano. A par
tir de este momento, todo un conjunto de edictos fueron
destinados a hacer derribar templos y espacios de culto
pagano para favorecer la aparicion de iglesias y espacios
de culto y representacion cristianos.

Tiempo antes, parece que el complejo de culto imperial ya
habia entrado en declive. Por ejemplo, Alfdldy hace notar
que después de la segunda mitad del siglo 111 no hay cons-
tancia epigréfica del Concilium provincial. Esta realidad
demuestra que el conjunto ya no esta en pleno funciona-
miento, seguramente, entre otras causas, por la transfor
macion de la antigliedad tardia y por la nueva division ad-
ministrativa impulsada por Diocleciano (284-305 dC), que
hace que los espacios hayan perdido su significacion po-
litica y propagandistica. De todos modos, una inscripcién
del 468/472 dedicada a los emperadores Ledn 1y Antemio
quizas nos indica que la Parte Alta todavia conservaba, al
menos en parte, su funcién politica.

La implantacion del cristianismo tiene una clara repercu-
sién urbanistica en tiempo de Teodosio por la permisién de
desmontar los templos paganos, pero en la antigua sede
del Concilium las transformaciones no se manifiestan has-
ta el segundo cuarto del siglo v dC.

Las excavaciones arqueoldgicas del jardin del claustro y
de la sede del Consell Comarcal del Tarragonés (antiguo
hospital de Santa Tecla) documentaron sendos vertederos
del segundo cuarto del siglo v. La existencia de estos dos
sistemas de evacuacién de basuras implicaria probable-
mente desmontar el pavimento del pértico y de la plaza.
Y no olvidemos una obviedad: estos dos vertederos, y
otros gue podia haber, nos indican por una parte que el
sistema de gestién de residuos de la ciudad romana ya
no funcionaba, y que la area sacra o espacios préximos
eran ocupados por habitat. No obstante, hay que tener
en cuenta que la presencia de los vertederos no implica
forzosamente que las construcciones imperiales hubieran

sufrido una gran transformacién. En cambio, en la plaza de
Representacion diferentes excavaciones arqueologicas in-
dican la presencia de viviendas ya en la primera mitad del
siglo v. Tal vez la gran plaza del recinto superior continuaba
teniendo al menos parte de su carécter oficial, cosa logica
por su topografia y arquitectura preeminentes.

Ya en el siglo vi se manifiesta una importante transforma-
cién. En el aflo 476 el visigodo Eurico invadié la Tarraconen-
se, que entré a formar parte del reino de Tolosa vy la vieja
Tarraco, ya Terracona, deja de formar parte de un imperio
extinguido. El mismo afno Roémulo Augustulo es depuesto.
El uso de la area sacra como espacio representativo de
Roma ya no tiene razén de ser. Ademads, otra ciudad des-
puntaba a nivel politico: la en otros tiempos parva urbs,
la antigua Colonia lulia Augusta Paterna Faventia Barcino,
habfa tomado el relevo a la vieja Tarraco.

Volvamos a estos restos arqueolégicos. El hallazgo, a me-
nudo casual, de elementos de escultura decorativa visigo-
tica, junto con la documentacion de enetramientos como
los gue hallaTh. Hauschild en el claustro {uno de los cuales
con una jarrita litdrgica con incienso que hace suponer que
es la tumba de un clérigo o prelado), o de otros elementos
como dovelas de arco de herradura, inducen a pensar que
la zona tiene un claro caracter religioso cristiano. El Recin-
to de Culto Imperial ahora se convierte en un espacio de
culto cristiano y del nuevo estamento politico de época
visigética.

Las excavaciones arqueolégicas del Plan Director nos han
puesto de manifiesto dos hechos bastante interesantes,
que se han que datar, probablemente, a inicios del siglo
vi. En primer lugar, se observa que el muro del temenos
es conservado, no tan solo en la zona del claustro sino en
otros puntos como la sede del Colegio de Arquitectos. Y
no tan sodlo eso, también se sustentan construcciones de
entidad. Asi hemos podido estudiar un muro de sillares
imperiales reciclados y una cisterna de grandes dimensio-
nes (de unos 150 m?) situada bajo las Casas de los Cané-
nigos. Son estructuras coetaneas en el edificio, dividido
en salas o aulas, y a otra cisterna de la sede del Colegio
de Arquitectos, Ambas construcciones, en el exterior del
muro del temenos, nos hacen pensar en una importante
transformacion de la zona, seguramente asociada a la im-
plantacién de la sede episcopal visigdtica.

Mientras eso sucedia, se inici¢ el desmontaje y reciclado
del portico de la area sacra, incluido el aplacado de méar
moles del muro del temenos. Lo sabemos porque sobre
los niveles de construccidon excavados en las Casas de los
Canonigos hemos podido documentar otros, fechados ce-
ramoldgicamente en el siglo vi, donde se han recupera-
do una gran cantidad de fragmentos de méarmol e incluso
molduras de remate del muro del temenos. Pero al expolio
de material de calidad se afade otro elemento, su reci-
claje. Asi, por ejemplo, casi no hemos podido encontrar
fragmentos de capiteles ni grandes trozos de fuste de co-
lumna, eso si, bastantes pedazos de acanalados, sin duda
fruto del repicado de los tambores para ser utilizado en
nuevas construcciones publicas.



Es plausible pensar, pues, que ya durante el sigio vi el area
sacra 'y su entorno inmediato se transforman en favor de
una nueva arquitectura de poder, esencialmente religiosa,
que nos atrevemos a relacionar con el episcopio del obis-
po metropolitano. También es verosimil, aungue no hay
verificacion arqueolégica, pensar que el viejo templo de
Augusto, justo en medio de la plaza, podria haberse con-
vertido en la iglesia Madre de Terracona, la Sancta lheru-
salem del Oracional visigético de Verona.

Pero Tarraco es sede episcopal al menos desde san Fruc-
tuoso (martirizado el 259}, y a lo largo de los siglos vy v
conocemos a varios obispos de nuestra ciudad. ;Doénde
estaria su sede primigenia? Segun nuestra opinién, la pri-
mera Catedral de Tarragona no es mas ni menos que la
basilica martirial del Francoli, con su episcopio.

UN PERIODO OSCURO: EL IMPASE ISLAMICO

Entre los ahios 713y 714, los ejércitos drabo-bereberes, que
poco tiempo antes habian entrado en Hispania, se encontra-
ban a las puertas de la vieja Terracona. Ya hacia tiempo que
la ciudad no tenia el peso politico de que habfa disfrutado
tiempo atras: se habia desplazado a Barcinona. Pero su vida
urbana pivotaba en torno a un eje, la sede metropolitana.

Urbanisticamente habfa cambiado mucho desde los tiem-
pos de méaximo esplendor (siglos i). La ciudad de la an-
tigliedad tardia habia quedado polarizada, como en época
republicana y después en la edad media hasta el siglo xix,
en dos espacios diferenciados: la Parte Alta y la zona del
puerto, con un barrio adn con bastante vigor para sobrevi-
vir los primeros anos de la invasién arabo-bereber.

Si bien las crénicas isldmicas nos hablan de la destruccién
de la ciudad, cosa que irfa asociada a la huida del metropo-
litano, y por lo tanto restaria politica y religiosamente de-
capitada. La idea de que Terracona fuera arrasada por los
invasores parece una reivindicacién mas de prestigio que
real: tendria mas mérito destruir una capital de renombre
que habérsela apropiada después de un pacto o capitula-
cién, o ni eso.

Lo que es cierto, al menos arqueolégicamente hablando,
es gue ni en la Parte Alta de Tarragona, ni en la zona del
puerto se han identificado niveles de destruccién que ha-
gan pensar en un final violento de la ciudad visigética. Por
otra parte, los niveles arqueoldgicos fechados en el siglo
vii en base a producciones ceramicas pueden ubicarse
cronolégicamente en los primeros decenios del siglo vii.
También es cierto, sin embargo, que hoy por hoy no se
han identificado, o no se han sabido identificar, niveles ni
materiales arqueoldgicos que nos permitan hablar de una
Tarraquna andalusi.

La inercia de la ciudad en los primeros anos de la con-
quista isldmica parece no encajar con un hecho: la huida
del obispo Prospero y sus didconos hacia Italia, tradicional-
mente tomada como resultado de la irrupcion arabo-bere-
ber. Pero quizds la cosa no fue exactamente asi.

En los primeros anos de la dominacién isldmica se produ-
jeron insurrecciones en la frontera, como de Munnuz en
la Cerdania. Esta comportd, entre otras cosas, la ejecuciéon
del obispo Nambad de Llivia por parte de los sublevados,
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que se aliaron con el duque Eudes, sefor de las tierras de
los aquitanos. El hecho se habifa interpretado como fruto
de represiodn religiosa, cosa que se hace dificil de sostener
cuando en el asunto participaron los aquitanos, Es mas
razonable pensar que el posicionamiento politico del pre-
lado lo llevo a la muerte, y no su fe, Quizas en este con-
texto aun confuso y complejo de acciones y reacciones,
interacciones y represiones por parte del poder islamico
contra las revueltas en la frontera fue la causa de la huida
del obispo Prospero y sus didconos, y no la invasion. Eso
explicaria la no destruccién de la ciudad, como también
lo explicaria el hecho de la huida del obispo antes de la
llegada de los invasores, hecho que implicaria la falta de
una cabeza visible con quien pactar la capitulacidon de la
ciudad.

Sea una posibilidad u otra, lo que parece claro es que Te-
rracona pronto queda marginada en la nueva sociopolitica
peninsular. Con el exilio del obispo Préspero quedaba de-
capitado el porqué de la existencia de la ciudad: la catedra
episcopal. El cambio de las vias comerciales tanto inte-
riores como del Mediterrdneo y la posicion marginal de la
ciudad en el nuevo mapa geopolitico, bipolarizado entre
los andalusies vy los carolingios, dejaron Tarraguna en una
posicién marginal, desarticulada como urbs, cosa que no
quiere decir forzosamente despoblada.

¢Qué pasa con la ciudad y el territorio entre los siglos v
y x1? ;Era una zona deshabitada o estaba estructurada en
torno a un nucleo urbano? La respuesta todavia no es lo
bastante satisfactoria, pero tal vez habria que pensar en
la existencia de un determinado poblamiento, el cual no
podemos o no sabemos definir arqueoldgicamente. De
hecho, las crénicas arabes nos hablan de que en el Cam-
po de Tarragona habia molinos, regadios y castillos, como
también que Tarraquna era una ciudad fantasma apta para
emboscadas, o una pequena aldea (balda). Se hace dificil
pensar que una llanura fértil como la del Campo de Tarra-
gona, cerca de los Montes de Prades, con la antigua Via
Augusta (la calzada de los Banu Darrag, tribu bereber esta-
blecida en el Camp) quedara totalmente despoblada.

La revisién de la toponimia, la revisién de fortificaciones
de frontera tomadas tradicionalmente como cristianas vy
de necrépolis sueltas por el territorio nos indican lo con-
trario. El Camp serfa un espacio ocupado y organizado bajo
dominio andalusi, y podria formar parte de uno de los dis-
tritos de frontera.

Pero no pensemos ahora que Tarraguna era una madina
en pleno bullicio como Turtusha o Larida; la arqueologia se
empena en decir el contrario. De momento no tenemos
vestigios de su destruccion ni de la continuidad mas alla
de los primeros decenios del siglo vii, y los pocos ma-
teriales islamicos documentados, como un fragmento de
inscripcion cufica hallada fuera de contexto (excavaciones
de Casa Canals), son posteriores a la conquista feudal. Es
mas, el llamado mihrab de la Catedral de Tarragona, una
espléndida obra del més fino arte califal, no es en absolu-
to esta pieza de la gibla de la mezquita de Tarraguna sino
que en realidad es un botin de guerra que procede de los
banos de Gaf’ar de Madinat al-Zahra. Asi pues, el principal
elemento tangible para pensar en una ocupacion isldami-
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ca estructurada en Tarraguna se ha desvanecido como el
humo.

Nos guste o no, es plausible pensar que Tarraguna era
una ciudad fantasma, espectral, donde la potencia de las
ruinas de época antigua la hacfan precisamente dificil de
controlar por unos y otros. Era un espacio apto tanto para
la emboscada como escondrijo, habitada por una pobla-
cion desarticulada que dista mucho de ser definida como
aglomeracion urbana.

El afio 1090 Ramon Berenguer i1 emprendié una campa-
Na para recuperar Tarragona, como primer paso para la
conquista de Tortosa. Un afo después, el papa Urbano 1
restaurd la sede metropolitana, que fue entregada al obis-
po de Vic, Berenguer Seniofred de Llucanés. Este hecho
trascendental es la culminacion de una serie de intentos
de obtener la ciudad ya desde antiguo, que no pudieron
cuajar hasta el siglo xi. El objetivo de hacerse con Tarra-
gona no tan solo obedecia a los hechos propiamente de
congquista de tierras bajo influencia islamica, sino que per
seguia restaurar la sede metropolitana para alcanzar asi la
independencia eclesidstica respecto de Narbona.

A pesar de todo, el intento no se alcanzé esta vez, aunque
el epitafio funerario del canénigo Bernat de Torelld, de 1087,
es la verificacion de una primeriza comunidad poco antes
de la restauracion de la sede, Distintos factores, como la
dificultad de establecer la poblacion, la proximidad de los
andalusies o la invasion almoravide dejaron el proceso es-
tancado hasta 1118, cuando el palio tarraconense paso a
manos del obispo de Barcelona Oleguer Bonestruga. El
1129 Oleguer cedid la ciudad, con muchas prerrogativas, al
caballero normando Robert Bordet o d/Aguild, el cual tuvo
que impulsar la colonizacion, tarea bastante dificultosa a
pesar del otorgamiento de cartas de franquezas. Hace fal-
ta reconocer la dificultad de conquistar una ciudad en rui-
nas de unas dimensiones extraordinarias por aquel tiem-
po, dificil de controlar y defender, méas cuando el territorio,
lejos de estar vacio, permanecia todavia en buena parte
bajo el control isldmico con presencias turbadoras como la
de Siurana, gue no fue conquistada hasta el 1153-11564.

DE LA RESTAURACION DE LA SEDEA LA
CONSTRUCCION DE LAS CASAS DE LOS
CANONIGOS

Olderic Vidal, que acompané a Robert dAguilé a Tarragona,
hizo una descripcién fantasmagdérica del estado en el que
se encontraba la ciudad durante los primeros decenios del
siglo xi: «En el lugar de la basilica episcopal crecen enci-
nas y hayas, asi como éarboles de grandes dimensiones,
y también en los sitios del interior de la ciudad, que ocu-
paban de ya hacia tiempo; sus habitantes habian huido o
habian muerto a manos de los sarracenos.» La imagen de
la vieja ciudad apenas restaurada debid ser, sin duda, un
espectaculo dantesco.

El peso de las estructuras romanas era abrumador. Esta
omnipresencia de la arquitectura romana ya debid condi-
cionar fuertemente el urbanismo visigodo, y marcaria pro-
fundamente la reocupacion urbana del siglo xi.

Ademas de eso, la presion andalusi condiciond fuerte-
mente la colonizacion del Campo y la ciudad emprendida
en 1129 por Robert dAguild, y fue dificil y pesada, por lo
cual se ralentizé hasta mediados de siglo. Entonces, el ar
zobispo Bernat Tort fue un claro revulsivo en la fijacion de
los objetivos: colonizar («repoblar», decian) y restaurar la
didcesis, gracias a la conquista de Tortosa, Lleida, y poco
después la de Siurana. Aquel mismo ano Anastasio v fir
mo una bula en la cual se determinaban las parroquias del
arzobispado, y el prelado tarraconense establecia la cané-
nica de la Catedral bajo la regla de San Agustin, siguiendo
el modelo de San Rufo de Avinon. Pocos anos después, en
1167, el testamento de Pere de Queralt hacia una donacion
a las obras de la Sede tarraconense.

La voluntad de restaurar la Sede metropolitana visigotica
se manifiesta claramente en la reocupacion de los espa-
cios del antiguo episcopio. Es decir, que la antigua area sa-
cra de culto imperial, el antiguo augusteum que después
se convierte en sede episcopal del metropolitano, vuelve
de nuevo a tener su funcién religiosa, politica y de repre-
sentacion del poder. Pasa a ser la sede del arzobispo, del
nuevo senor; vuelve a convertirse en un espacio de poder,
con una especial carga simbdlica v politica.

El espacio de la Terraza Superior es una verdadera acrépo-
lis eclesiastica, utilizando el feliz término encunado por J.
M. Recasens. Es plausible pensar que el viejo episcopio
visigdtico fuera utilizado en los primeros momentos, asi
como la danada iglesia madre, quizas el templo de Augus-
to, pero pronto el esfuerzo de reparar los vestigios, junto
con la necesidad politica de una nueva Sede, provocaron
el inicio de un magno proyecto urbanistico, la Catedral y
su canonica. De hecho la Restauracion eclesiastica recu-
peraba la cadtedra de San Fructuoso y su caracter metropo-
litano, pero no recuperaba el antiguo orden visigético. La
nueva Tarragona no tenia nada a ver con la Terracona de
los siglos vi y vii. Las necesidades eran otras, y los obje-
tivos también. No es una «reconquista» ni una «repobla-
cién» en el sentido de recuperar aquello que se perdié el
713-714, sino que se utiliza un elemento importante como
la Sede para reforzar el pujante condado de Barcelona. En
el fondo, se restaura lo que significa la catedra, pero no la
catedra.

Por esta causa, los antiguos espacios religiosos de la ciu-
dad visigética son reocupados por nuevas iglesias, pero
con nuevas advocaciones: Santa Maria del Miracle, sobre
la basilica del Anfiteatro; las basilicas del Francoli (de ras-
tro perdido), con Santa Magdalena de Bell-lloc, y la zona
funeraria de Mas Rimbau-Mas Mallol, con Sant Pere Ses-
celades.

El arzobispo establecié su castillo en una antigua torre
romana entre las Terrazas Superior y Media del concilio
provincial, que mas adelante conocemos como el casti-
llo del Patriarca. Al pie del edificio se articulé un espacio
de jurisdiccion eclesiastica, la Villa de Pallars. En la zona
del Escorxador se sitla un espacio de almacén agricola
(Puig d’en Sitges y Puig d’en Pallas) y otro campo de silos
de grandes dimensiones, tal vez en el lugar de uno tardo-
rromano, que estaria bajo el actual Seminario y el colegio
Lestonnac, Quizas se trataba de parte de una gran sagrera



eclesiastica vinculada a la Catedral. El interior de la gran
plaza de la area sacra fue articulado en torno a la nueva
Sede. Asi, sobre el trazado meridional del muro del teme-
nos vemos que, a lo largo del tiempo, se van articulando
diferentes equipamientos del clero, como el castillo del
Patriarca, las oficinas eclesiésticas, el hospital episcopal,
la casa del arcediano de San Lorenzo y su iglesia...

En el eje de simetria del antiguo Concilium se sitla la nue-
va Catedral. Esta coincidencia no puede responder a la
casualidad, sino al objetivo de recuperar una centralidad
urbanistica y escenografica y, por qué no, de recuperar
también el espacio de la sede visigbtica, que podria ser
un templo de Augusto justo en medio de la plaza. El angu-
lo noroeste del temenos, con sus imponentes muros, se
aprovecha como limite interior del claustro de la Catedral,
en una posicion atipica que lo situa entre cabecera y tran-
septo, v al norte del conjunto. Esta ubicacion responde
tanto al aprovechamiento de los muros y el espacio que
enmarcan como la planificaciéon de la acrépolis eclesias-
tica. La ubicacidon del claustro entre transepto sur y nave
ocuparia un espacio lo bastante grande, que no permitiria
la situacion de otros equipamientos de la sede arzobispal,
como las oficinas del vicario general que la tradicion si-
tUa en esta zona, el hospital arzobispal, el cementerio...
lo cual corta la vialidad de la zona e, incluso, enmascara
la imagen de una gran Catedral que preside la ciudad. Por
otra parte, esta ubicacidn permite ocupar el espacio en-
tre claustro y muralla con otros equipamientos canénicos,
como la enfermeria, de la cual nos ha llegado la capilla de
San Pablo, ahora en el Seminario Pontificio después de la
reurbanizacion de la zona en el siglo xix.

El documento de constitucién de la candnica es bastante
explicito en la dotacién de los equipamientos: «Y doy a los
candnigos esta fortaleza o equipamiento que aqui estoy
edificando para que permanezcan y vivan a perpetuidad,
de manera que aqui tengan todo lo necesario frente a los
ejércitos navales/grupos de los sarracenos, vy que aqui ten-
gan sus oficinas, arriba y abajo. Abajo, la bodega y gra-
nero, y encima del refectorio, el dormitorio, la cocina y el
capitulo, tal como ha sido extendido/replanteado. Doy eso
a los mencionados canonigos, y esta capilla inferior que
esta contigua a esta fortaleza.»

¢Coémo podemos relacionar estas construcciones con
lo que conocemos ahora de la candnica? La cosa no es
tan facil de ligar, o quizés si. El caracter de fortaleza, de
defensa, enlaza perfectamente con la presencia de las
estructuras romanas, pero también podria indicar que
se construye un castillo. Pero la definiciéon de los equipa-
mientos —bodega, granero, dormitorio, refectorio, cocina,
sala capitular— marcan claramente la configuracién de un
monasterio articulado en torno a un claustro. Pero no nos
habla de sacristia, por ejemplo, y si de capilla. Y ademas
nos dice que se distribuye en dos niveles, aparentemente
uno encima del otro.

La interpretaciéon del texto ha dado pie a hipdtesis como
que la fortaleza sea el edificio de la sala capitular, que es-
taria dividida interiormente por un techo, pero las dimen-
siones y caracteristicas, junto con otros factores, hacen
que la explicacion sea dificilmente plausible. ;Un proyecto
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de la envergadura que quiere alcanzar la Catedral se con-
forma con unos equipamientos de pequenas dimensiones
como se supone? /No sera que estamos delante de una
canodnica de dimensiones ambiciosas que ya se estaba
construyendo bajo un proyecto bien planificado?

Quizas la division entre espacios inferiores y superiores no
responda tanto a separar dos pisos sino que nos margue
una posicion. Si entendemos que estos equipamientos
son los que nos han llegado, vemos como el refectorio, la
cocina, la sala capitular y el dormitorio no en un piso ele-
vado, sino en la parte mas alta de la acrépolis eclesiastica,
mas al norte, y quizas los equipamientos de almacén se
tendran gue buscar en unos espacios mas meridionales u
orientales, en una altitud o cota inferior.

En el lado noroeste del claustro, las excavaciones del Plan
Director han descubierto una serie de grandes arcos dia-
fragma que formarian una gran nave rectangular enmar-
cada por el muro del temenos, la cisterna tardorromana
y por el recorte de roca del pasadizo de servicio romano.
La fachada norte tendria una serie de aperturas formadas
por arcos apuntados que nos recuerdan la estructura del
dormitorio de monjes del monasterio de Santes Creus. La
estancia estaria cubierta por un sistema de tejado a dos
vertientes sobre bigas y tendria un pavimento bastante
sencillo, de tierra y cal. Para acceder, hemos documen-
tado parte del alféizar de una ventana vy la reutilizacién de
una de las fenestrae del muro del temenos, conveniente-
mente capialzada y rebajada para facilitar el acceso desde
el espacio del claustro con una escalera de piedra, de la
cual nos han llegado las marcas de los peldafos.

Los arcos apuntados aprovecharon sillares romanos, que
se recortaron y acabaron de forma bastante esmerada,
en los cuales se pueden observar marcas de picapedrero.
Sus cimientos fueron a buscar la roca. El muro de cierre
noreste es una imponente obra de tapia real que todavia
esta en pie y que enmarca la escalera que va del claustro
al Pla de Palau.

Esta gran sala, de funcién aun por definir, serfa de las pri-
meras estancias construidas durante el siglo xi, De hecho,
en el momento que se cubrio la galeria del claustro, la
fenestra convertida en puerta se extradoso con un lienzo
de sillares de factura medieval, ya que el grueso del muro
del temenos era insuficiente para soportar el empuje de
las crucerias de la galeria.

La construccion del refectorio cerrarfa el lado noroeste del
claustro. Para esta obra se reutilizé una gran cantidad de
sillares romanos, como lo muestran algunos fragmentos
de inscripcion monumental. El flanco norte utilizé como
cierre el muro del temenos y seguramente aproveché una
fenestra como paso. Dividido en 1580 cuando se constru-
y6 la capilla del Santisimo, conserva aun los bancos de
piedra donde se debid sentar la comunidad para hacer las
correspondientes colaciones.

Comunicado con el refectorio, estaria el espacio dedica-
do a la cocina, ahora bajo el almacén de la tienda de la
Catedral, y aprovechando la cisterna tardorromana. La ex-
cavacion muestra como el pavimento de signinum de la
cisterna fue afectado por una serie de perforaciones de
grandes dimensiones. Su disposicién muestra un tramado
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regular que podria perfectamente ser el de las bases de
los bancos de trabajo de la cocina, comunicada con el re-
fectorio mediante un pasaplatos y un arcosolio abierto en
el muro del temenos.

Las excavaciones al pie de la escalera que va del claus-
tro al Pla de Palau y al Museo Diocesano (iniciadas en el
2003) permitieron documentar un potente muro con base
de mamposteria ligado con mortero y segundo cuerpo de
tapia que nos hace pensar en otro edificio de dimensiones
considerables que ocuparia el dngulo noroeste del pasadi-
zo de servicio del muro del temenos.

Ademés, en las excavaciones del espacio del Museo Dio-
cesano han aparecido nuevos elementos a relacionar con
el complejo de la candnica. En primer lugar se ha podido
comprobar que los dos imponentes arcos apuntados de la
sala del Museo Diocesano fueron trasladados durante las
obras de remodelacion del edificio, al principio del siglo xx.
Los planos del estado inicial del proyecto de Elies Rogent
y August Font nos indican precisamente que estos arcos
no estaban alli, sino mas al este, en la zona de las capillas
de San Ramén y de Santa Magdalena.

En efecto, los trabajos del nuevo Museo Diocesano han
permitido descubrir un magnifico arco apuntado de silla-
res con marcado de juntas hecho con almagre que funcio-
narfa con otra serie de arcos desaparecidos, de los cua-
les nos han llegado los encajes abiertos en el muro del
temenos. Este hallazgo nos indica que en el ala noreste
del claustro habria otra gran estancia formada por arcos
diafragma de dimensiones similares a la del lado noroeste
e incluso del refectorio. ¢Cudl era su funcién? El repicado
de los revocos modernos del muro del temenos vy la ob-
servacion del muro del claustro en esta ala nos ha permi-
tido localizar dos pequenas ventanas medievales tapiadas
tiempo atrés. Estas aperturas recuerdan mucho la bateria
de ventanillas apuntadas, por ejemplo, del dormitorio de
monjes del monasterio de Poblet. Es plausible pensar que
en esta zona del claustro podria ubicarse el dormitorio de
los candénigos, posteriormente afectado por la apertura y
construccion de las capillas de San Ramén y Santa Magda-
lena. Su posicidn es légica, cerca de la sala capitular y de la
sacristia, que marcaria un recorrido coherente, en relacion
al uso del espacio canénico, como se puede ver en bas-
tantes recintos monasticos. Recordamos otra vez que la
estructura de la candnica es una estructura monacal.

Estas excavaciones en el Museo Diocesano también han
mostrado una cisterna abierta a la roca y el cimiento de un
edificio medieval que se sustenta en el corte de la colina
que da a la calle de Sant Pau. Esta nueva construccion,
aun por definir correctamente, nos indica claramente que
la candnica ocupaba también el espacio existente entre
el claustro y la muralla. Recordamos que la capilla de San
Pablo forma parte de la enfermeria de los canénigos. La
reurbanizacién de este espacio urbano motivada por las
obras del Seminario Pontificio (iniciado en 1883) comportd
la desapariciéon de una zona que en la edad media debid
formar parte de la candnica.

Los trabajos de seguimiento de la restauracion de la sa-
cristia y la sala capitular también nos han permitido obser
var el sistema de cubierta original de los dos edificios, que

consiste en unos simples pavimentos de mortero de cal,
que también hemos podido documentar en las calas reali-
zadas en las cubiertas de la Catedral o en el nivel romanico
del campanario. En cambio, el abside mayor presenta una
estructura mucho mas rica y a la vez compleja. E!l levan-
tamiento progresivo de las diferentes cubiertas que se
acumularon con el paso del tiempo, permitié documentar
la existencia de una primera cobertura de losas de piedra.
Esta pronto fue cubierta por una nueva reforma que fue
ejecutada de manera conjunta con la construcciéon de las
barbacanas que dan al dbside el aspecto de fortificacion
que actualmente se puede admirar.

Con respecto al campanario, nuestra intervencion se basé
en el seguimiento de las obras de extraccion de la antigua
pavimentacién, con lo cual se ha podido documentar una
variedad de agujeros en el suelo, por donde debieron pa-
sar las cuerdas para hacer tocar antiguas campanas.

A partir del siglo xiv el claustro tuvo unas importantes
transformaciones que afectaron a parte de las estancias
de la candnica del siglo xi, que se manifiesta con la cons-
truccion de capillas, como las de la Virgen de la Guia o de
la Virgen de! Claustro (que primero aproveché la de San
Clemente y después fue ampliada entre 1676 y 1680, aun-
que se piensa que anteriormente se dedic6 a Santa Maria
y San Simén y se levantd entre 1295 y 1309).

En 1317 se inicio la construccion de la capilla de la Virgen
de las Nieves, en el lugar donde habifa una de las fenestrae
romanas. Es una capilla gotica de planta poligonal cons-
truida con sillares de piedra del Loreto con decoracién ex-
terna a base de encintado de almagre, y con cubierta de
pavimento de mortero de cal deslizado. Se construyé en el
espacio de la gran sala de arcos diafragma del lado norte
del claustro, cosa que nos hace pensar que durante la baja
edad media fue objeto de profundas modificaciones o ya
no estaba en uso, e incluso habfa perdido la cubierta (de
aquf la terraza de la capilla). A su lado se construyd la lla-
mada capilla de los Montoliu, que por donacién testamen-
taria del matrimonio Albanell {1553) se ampli¢ para hacer
la que ahora llamamos capilla de San Salvador. Es una pie-
za de planta rectangular cubierta con bdveda de medio
punto con artesones. La excavacién de la parte exterior
nos muestra un interesante aparato de sillares acabados
en gradina con bastantes marcas de picapedrero, y corni-
sa moldurada. Como en el caso de la capilla de las Nieves,
la cubierta es una terraza plana hecha con mortero de cal.

La construccion de la capilla afectd a uno de los arcos dia-
fragma todavia del siglo xi todavia de pie, cosa que llevd a
reconstruirlo, aunque con una calidad técnica menor, Este
hecho nos hace pensar que parte de la antigua estancia
medieval todavia estaba en uso, aunque el espacio entre
la capilla de San Salvador y el refectorio estaba al aire libre,
cémo después comentaremos.

También se construy6 la capilla de la Cofradia de Santa Te-
cla, en la cabecera del refectorio, ocupando parte de la an-
tigua nave del siglo xit. Es una obra de muros de mampos-
terfa y que aprovecha el muro tardorromano de la cisterna.
Muestra contrafuertes en los dngulos, y una bella cubierta
formada por una béveda estrellada. Las ventanas son de
medio punto vy la puerta es un bello arco conopial abierto



en el muro del temenos, donde hay una fenestra. A su
lado se habilité otro espacio definible como su sacristia

La construccion de estas capillas nos indican una impor-
tante transformacion del ala norte del claustro, con la
amortizacion de espacios comunitarios de la candnica an-
tes incluso de la secularizacion de la comunidad {1530). La
amortizacion de parte de la gran sala del siglo xi se mani-
fiesta con el levantamiento de los niveles de circulacion,
con aportacion de tierras y la construccién de un muro de
contencién de tierras detrds de las capillas de San Salva-
dor y de las Nieves, con un pavimento de drenaje.

En el ala este del claustro tenemos un proceso similar,
con la construcciéon de las capillas de Santa Maria Mag-
dalena, de estilo renacentista, gracias a una donacién del
mercader Arnau Batlle, y de la Piedad, o también de San
Ramon (1520). Tanto una como la otra ocupan el espacio
de la nave del dormitorio, y su construccién implicé la des-
truccion de parte del muro del claustro {y del temenos)
como también de las ventanas del dormitorio. Hay que
recordar gue en estos tiempos tenemos una importante
dindmica constructiva, con la ereccién de capillas no tan
sélo en el claustro, sino en otros puntos, como el afiadido
de una cuenca absidal gética en la sala capitular, conocida
como la capilla de Corpus Christi (1330), u otros en la nave
de la Catedral. Durante el siglo xii se hace una capilla don-
de después se levanto la de la Presentacion; el arzobispo
Sescomes (1334-1346) hizo construir la de Santa Ursula
o de las Once Mil Virgenes; en tiempo de Pere Clasqueri
(1358-1380) se construy¢ la de los Sastres en el abside de
la nave lateral del evangelio; en 1362, la de Santa Barbara;
en 1494, la del Santo Sepulcro; en 1500, la del San Cristo
de la Salud y las de Santo Tomds y del Rosario; entre 1525
y 1530, las de Santa Magdalena y la Anunciacién. En 1580
el Cabildo cede al arzobispo Agustin la parte meridional del
refectorio para convertirlo en capilla del Santisimo; entre
este ano y 1585 se construye la capilla de San Francisco, y
entre 1592 y 1610 las gemelas de San Fructuoso y de San
Juan. También se levanta la de San Cosme y San Damian,
y la de la Inmaculada Concepcién entre 1673 y 1684. La de
Santa Tecla se construye entre 1760 y 1775.

La secularizacién de los candnigos en 1530 implico el fin
de la vida en comunidad y la aceleracién de la transforma-
cion de las antiguas estancias canonicas. Estas se aprove-
charon con nuevas funciones, se abandonaron, reciclaron,
etc., y también fueron objeto de nuevas distribuciones de-
dicadas, por ejemplo, en la construcciéon de viviendas de
las dignidades catedralicias. En este aspecto, los planos
del estado inicial del proyecto de restauracion de Rogent y
Font nos muestran la complejidad del proceso.

Los dos arquitectos también se ocuparon de la remodela-
cion de las viejas viviendas, con la finalidad de darles una
nueva dignidad y al mismo tiempo reordenar el entorno
al conjunto catedralicio. Asi, a finales del siglo xix se inicia
un largo proceso constructivo que se manifiesta urbanisti-
camente de manera clara con las nuevas fachadas de las
Casas en las calles de Sant Pau, Pla de Palau y Baixada del
Claustre, gue no finaliza hasta mediados del siglo xx.

Estas obras implicaron una importante transformacion que
también afectd a los restos arqueolédgicos de la zona. Ya
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hemos dicho antes, por ejemplo, que el Museo Diocesa-
no emprendido por el prelado Lépez Peldez comporté el
desmontaje vy traslado de algunos de los arcos medievales
del dormitorio. Actuaciones como la escalera de acceso al
Pla de Palau desde el claustro o las viviendas que dan a la
Baixada del Claustre implicaron tanto movimientos de tie-
rras {(con la destruccion de estratigrafia arqueoldgica) como
el desmontaje de estructuras, como parte del muro del te-
menos, la cisterna tardorromana hasta entonces utilizada
como lavadero, o de la exedra que suponemos que habia a
su lado. Pero también implico la ocultacién de parte de las
estructuras, con aportaciones de tierras que, por ejemplo,
cubrieron buena parte de la mencionada cisterna.

No podemos concluir estas lineas sin dar noticia de los
materiales arqueolégicos de época medieval y moderna
recuperados en el transcurso de los trabajos de excava-
cion, aparte del rico conjunto de marmoles romanos que
ya hemos comentado.

De los siglos xi-xii debemos citar las llamadas cerdmicas
grises de tradicién feudal, basicamente ollas con decora-
cion incisa y los primeros grandes recipientes abiertos,
como lebrillos. Ya en el siglo xit documentamos el aumen-
to porcentual de producciones de cerdmica vidriada, que
aumenta en los siglos posteriores con la documentacion
de vajilla de mesa vidriada. Entonces ya encontramos loza
blanca, verde y morada catalana, valenciana y de otros
puntos del Mediterraneo. También se han encontrado tina-
jas y piezas de ceramica vidriada melada, marrén o verde
(tinajas, ollas, cazuelas, etc.)

Ya en época moderna, hay que destacar en los niveles
de los siglos xvi y xvil la presencia de la ya conocida ce-
ramica de reflejo metalico, probablemente de fabricacion
comarcal, aunque no faltan ejemplos valencianos, y en la
siguiente centuria las producciones locales e importacio-
nes de cerdmica azul y policroma, que enlazan ya con las
series valencianas y las propias del siglo xix.

PROXIMAS ACTUACIONES
PROGRAMADAS. PREPARANDO EL
FUTURO

Joan Figuerola Mestre y Joan C. Gavalda Bordes

Arquitectos redactores del Plan Director y directores de
las obras de restauracién de la Catedral de Tarragona

Siguiendo los trabajos programados por el Plan Director, se
estan iniciando diferentes actuaciones dentro del conjunto
de la Catedral, con la financiacién asegurada por las insti-
tuciones y administraciones responsables de la conserva-
cion del patrimonio cultural de nuestro pais involucradas
en el Plan de Catedrales. En cada caso, estas actuaciones
estan en fase de tramitacion de ayudas econdémicas, re-
daccién de proyectos ejecutivos o inicio de las obras va
contratadas por los organismos competentes.

Aparte de estas actuaciones concretas, hay que tener pre-
sente otras zonas de la Catedral que aun hay que restaurar
de manera prioritaria para evitar alteraciones importantes
en la fabrica y sus elementos muebles y ornamentales. A
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risty from the same building phase as the canonate. The
restoration proposed the recovery of the original volume,
clearly showing the two construction phases and allow-
ing the building of a new ventilated roof with the original
gradients and materials of a similar colour and texture that
would ensure adequate waterproofing and prevent damp
caused by condensation in the vault intrados.

The volume of the almost square ground plan of the old
chapter house, which protrudes from the cloister with the
slender double-sill window, preserves the shape of the
original gable roof and the powerful Romanesqgue image
from the beginnings of the canonate. The roof of the sev-
en-faced polygonal apse is at a lower level, while show-
ing its join with the existing building after having opened
up the almost two-metre-thick rear wall of the chapter
house.

The delicate Gothic facture of this apse, with its well-pro-
portioned buttresses, windows and pinnacles is shown in
its insertion into the Romanesque volume of the old chap-
ter house and the new chapter house almost tangential on
its left-hand side, built in the 17" century.

The restoration of the apse fagade has solved the struc-
tural problems manifested by the fissures and breaks in
the window frameworks caused by differential rates of
consolidation brought about by the joining of the two very
different building systems, both in terms of their structure
and in the size of their walls and vaults. We also have to
take into account that the Romanesque building, with a
square ground plan and a barrel vault supported by almost
two-metre-thick load bearing walls, was annexed by per
forating one of the strong walls with a twelve-metre-high,
eight-metre-wide pointed arch, a light polygonal-shaped
structure with a ribbed vault and ogival arches that rise
from the buttresses protruding from the enclosing walls.

This transformation and enlargement of an existing area is
another example of the Cathedral’s long constructional his-
tory, an expression of its cultural and religious vitality and
its ability to adapt to new functional needs, with the renova-
tion of its structures using the architectural culture of each
historical period. In addition to repairing the aforementioned
building deficiencies, the restoration has also uncovered the
history and architecture of this early part of the Cathedral.

The restoration work included the consolidation of the de-
teriorated ashlars on all the exterior facings, with special
attention being paid to the ornamental elements. This in-
cluded the restoration of the cornice with the upper pe-
rimeter channel as a defining element of the facade and
rainwater protection, the restoration of the gargoyles, the
consolidation of the upper pinnacles of the apse buttress-
es, which had suffered considerable losses to its upper
crowns, and the Gothic frameworks of the three windows
that were badly affected by the rusting of the iron sup-
ports of the stained-glass windows.

The opening up of the two blocked windows on the first
faces of the apse next to the Romanesque nave has al-
lowed us to uncover the original frameworks preserved
in good condition inside these late-period walls, to allow
more light into the chapel, and to restore the lost archi-
tectural order of the chapel’s apse. The improved light and

proportion in the chapel's interior give us a better under
standing of the new Gothic space expressly projected
with the transformation of the old Romanesque area of
the chapter house.

The restoration of the three existing stained-glass win-
dows consisted of cleaning and consolidating the glass
and supporting lead, the replacement of the damaged
parts according to the original model, and the replace-
ment of the rusted and broken wire mesh protection with
non-reflecting laminar glass following the stone frame-
works and held in place by stainless steel supports as
protection for the stained-glass windows. The two new
stained-glass windows were made with the desire to en-
rich the Cathedral with a new artistic contribution, while
preserving the compositional balance and following the
iconographic order of those already in place. Similarity and
contrast between the pre-existing and added elements on
the stonework, creating a suitable balance and respect for
both parts, was the mission statement for the project to
restore the exterior of the Corpus Christi chapel.

DECORATIVE AND ORNAMENTAL TRADITION. THE
CHAPELS OF SANT MIQUEL AND SANT FRUCTUOS.
THE 1999-2004 AGREEMENT

The chapel of Sant Miquel was one of the first side chap-
els to be built in the Cathedral when the wall between
the butiresses of its side naves was opened up. The res-
toration already carried out on the fagades and roofs of
this chapel allowed us to uncover the badly deteriorated
remains of the 14" century mural painting on the interior
wall and vault facings and prevent the progressive loss of
this interesting Gothic mural decoration.

With the current restoration we were able to restore the
polychromatic remains on the chapel’s capitals, corbels
and vault keystones. The inspections carried out in 2001
uncovered the polychromatic mural decoration on the left-
hand side of the chapel that imitated the stained-glass
windows facing those on the left-hand wall that looked on
to the outside before the Santa Tecla chapel was built. This
decoration shows the remains of angels playing musical
instruments and St Agnes and St Bartholomew situated
between the framework of the false window on the right-
hand side of the chapel, partially mutilated by the 16" cen-
tury construction of the funerary monument of Cardinal
Gaspar Cervantes de Gaeta, built into the wall between
this chapel and the baptistery.

We also found traces of the original mural decoration of
the flat facings of the chapel. This consisted of a prepara-
tive layer of gold colour and black lines imitating figurative
ashlars, the so-called "paintbrush stonework’ It was in
very good condition at the front of the chapel as it had
been protected by the old Baroque altarpiece of Sant
Miquel. We were able to uncover the remains of Gothic
polychromy and ornamentation that had been blocked up
in the right-hand wall of the chapel. this belonged to the
so-called Els Fillols door, the entrance to the Cathedral
from the outside mediaeval baptistery used by the newly
baptised, located where the new SantaTecla chapel would
be built in the 18" century.



The stucco on the barrel vaults and transverse ribs, the
entablature, capitals and columns of polished stone in the
Renaissance chapel of Sant Fructuds had been badly dam-
aged by water leaking in from the roof and the remains
of internal organic material. Documental data tells us the
there was already damage to the stucco caused by leaks
from the nucleus of the vault, under the roof. Probes in
the vaults showed different layers of stucco laid during the
construction of the Roman-style barrel vaults, following the
technical requirements set out in the writings on classical
architecture, such as those of Vitruvius, Alberti and Serlio,
which were well known to the local architects of the day.

The cleaning tests carried out on the polished stone fac-
ings of the reinforcing ribs, entablatures, capitals and
pilasters showed that it would be possible to undertake
restoration work by extracting the salt prior to the cleaning
and polishing needed to restore the colour contrast and
light demanded by the facture of the Renaissance chapel.
The blackening and changes to all these polished stone
elements gave rise to a chromatic confusion resulting in
the loss of the architectural order with which the chapel
had been planned. The restoration of the original colours
of the alabaster, plaster and marble used with a clear com-
positional criterion on the different parts of the large en-
tablature, the capitals, the pilasters, and the plinth of the
whole space has restored the elegance and proportion of
this classical chapel disfigured by the loss of the original
colours on the different types of polished stone used and
the fall of the stucco from the surface of the vaults.

THE ARCHAEOLOGY OF TARRAGONA
CATHEDRAL

THE MEMORY OF THE STONES

In Memoriam Salvador Ramon Vinyes (1922-2006)

Josep Maria Macias Solg, Joan J. Menchon Bes, Andreu
Muhoz Melgar and Immaculada Teixell Navarro

ERACT (Tarragona Cathedral Archaeological Research
Team)

INTRODUCTION

If there is one element that defines the horizon of the city
of Tarragona, it is the profile of the walls as a backdrop to
this Mediterranean scene presided over by a setting sun
that is intense and luminous, despite being in the dying
stages of the day. And between the walls we glimpse the
majestic image of the immense stone nave of the Cathe-
dral, with its bell tower, dome and the unfinished frontis-
piece on the main facade.

From the sea, Tarragona Cathedral has always been a clear
reference point for sailors. Its profile and splendid rose
window have been etched into the memory of sailors and
have been part of the legends of the people of the sea for
many centuries. We are reminded of the beautiful story
of Salomonet de les Matines, who, being uplifted during
midnight mass, lit up the huge oculus and allowed the lost
mariners to find their way into port.

ENGLISH TRANSIATION

This Cathedral, so full of history, present in the city since
the 12th century, occupies a site that already had a very
special significance in Roman times. The area of the medi-
aeval Cathedral is where we believe the Visigothic cathe-
dral of Terracona was built in the Late Antiquity, occupying
and Christianising the area that since the beginning of the
Roman Empire had been dedicated to the cult of the em-
peror, and was probably the site of the famous temple of
Augustus.

We are, therefore, in a very special place for the city of
Tarragona — the heart of the mediaeval city, the heart of
the Visigothic city, and the heart of the Roman city, with
its temple of Augustus, and before that, the Republican
period military base, one of the reasons for the founding
of the city of Tarraco.

These historical and archaeological precedents of our Ca-
thedral, present in equal measure in the Upper Part of Tar
ragona, give it a special character, a kerigma that makes it
special and unique, not only for the people of Tarragona,
but also for the history of our land. For this reason, and
others, the Cathedral is the most important historical, ar-
chaeological and architectural complex in the city of Tar
ragona. Moreover, it still serves the purpose for which it
was built — to be a reference point and spiritual centre for
the city and the see of the metropolitan and primate arch-
bishopric. And it goes without saying that its historical and
architectural characteristics and its special location over
the remains of the area sacra of Roman Tarraco’s emperor
worship complex make it a unigue site for understanding
the urban, archaeological and architectural evolution of the
city from the Antiquity to the present day.

It would therefore appear obvious to state the importance
of the metropolitan see as a living monument to a long
historical tradition, and it could not by any means be un-
derestimated within the framework of the Tarragona Ca-
thedral Master Plan. To intervene in @ monument such as
our Cathedral, without understanding the why, how and
when of its evolution is inconceivable in an action of this
type. For this reason, it has been clearly understood right
from the beginning that we needed to obtain a profound
knowledge of the monument, while at the same time
planning the archaeological work.

The archaeological coverage of the works provided for in
the Master Plan has taken on an increasingly natural role,
even more so since it is compulsory in interventions on
historical monuments. It is not in vain that Tarragona Ca-
thedral is categorised as a Historical Artistic Monument
(RO 3 April 1985, Gaceta de Madrid 12 April 1905), and
that the city of Tarragona has been a Historical Artistic
Complex since 1966 (Decree 652/1966 10 March, BOE 22
March 1966). In addition, the Roman remains are part of
the Worship Area of the Concilium Provinciae of the an-
cient capital of Hispania Tarraconensis, which in turn is in-
cluded in the Tarraco archaeological complex, recognised
as a World Heritage site by UNESCO in the year 2000,

In this way, the importance of the archaeological actions
has increased inexorably, almost imperceptibly at first, but
at the same time implacably. It has gone from being just
another part of the whole project to being an area of major



importance, both in terms of financial resources and in-
vestment in resources, as well as in the results obtained,
whether they be in the historical or archaeological area or
in the monumental field, with the recovery of areas that
have been buried for centuries.

The clearest example of this process is the excavation on
the northern side of the cloister, just below the Cases dels
Canonges that face the Pla de Palau, where some 45 me-
tres of the temenos wall of the Roman temple area was
uncovered, as well as various structures from the Visig-
othic, mediaeval and modern periods, all of considerable
interest as they add to our knowledge of the history of
Tarragona, and of course, its Cathedral.

The work was carried out between 2000 and 2003 with the
authorisation of the Catalan Autonomous Regional Govern-
ment Department of Culture and it was coordinated, in an
area of great complexity, with the different phases of the
project, Work recommenced in 2004 with the excavation in
the northeastern wing of the cloister (Diocesan Museum),
which we hope will soon be continued.' There have also
been interventions in other parts of the complex, including
the bell tower, the sacristy roofs, the chapter house and
chapel of Corpus Christi, the apse and the nave, the chapel
of Sant Ramon, the exterior of the chapel of Corpus Christi,
and the sacristy of the chapel of the Presentacio.

The results of the archaeology carried out between 2000-
2003 are being carefully studied to ascertain their signifi-
cance for the Roman period and the Late Antiquity. With
this in mind, the Archbishopric of Tarragona and the Cata-
lan Institute of Classical Archaeology (ICAC) signed a co-
operation agreement for the completion of the scientific
analysis of the archaeological work already undertaken.
This study will allow us to carry on with the research be-
gun by Monsignor Serra Vilardé and subsequently contin-
ued by Sanchez Real and Theodor Hauschild.

THE ARCHAEOLOGY OF TARRAGONA CATHEDRAL

The architecture of the 21st century is revolutionary com-
pared with that built since the Antiquity. The use of ce-
ment, iron, glass, plastic, and other elements has put us
light years ahead of the way buildings were constructed
until recent times. Modern constructions use spectacular
and very powerful mechanical means such as cranes, ce-
ment mixers, and excavators that allow the movement of
massive amounts of earth, which would otherwise be ex-
tremely expensive and very slow.

This new concept of construction is diametrically opposed
to the ancient or traditional way, where the technological
limitations and the desire to save on resources, which
were always limited, although it may not appear so to us
today, led to rationalisation to a point that would seem
absurd today. Thus, until not very long ago, recycling, or
taking advantage of building materials of buildings no

1 The team was made up of Josep Maria Macias, Joan Menchon, Andreu
Munoz and Immaculada Teixell; the last three all directed the excavations
at various times. We also had the invaluable assistance of Francesc Bosch,
Pilar Bravo and the artists Rosa Palau and Carolina Escoda. We are also
grateful for the consistent support of the City Councillor for Historical and
Artistic Heritage from 1999 to 2007, Maria Mercé Martorell Comas.

longer in use, went together with the reuse of part or all
of the standing constructional elements standing, as well
as their foundations and other parts, that were duly proc-
essed and reused. Another factor to take into account is
that the debris and earth from building sites were treated
with the maximum efficiency; in other words, it was more
usual for it to be scattered in or near the site and have it
paved over, than to have it taken to a dump outside the
town, using slow and costly means of transport.

Tarragona Cathedral and the buildings that surround it are
an example of the posthumous influence of Imperial Ro-
man architecture. Every wall that could be reused was left
where it was; everything that was dispensable and didn't
get in the way remained hidden below the new buildings,
and everything it was possible to recycle was used to
build them.

Now, at the beginning of the 21st century, we use our ar
chaeological knowledge and methodology to reconstruct
this long and fascinating construction process and the life
of a very special place for Tarragona, its Cathedral.

Archaeology is a historical discipline that investigates the
characteristics and evolution of a process, an event, or a
historical element, based on the material evidence and
using a combination of techniques, methodologies and
other disciplines. Thus, archaeology, through the study of
the subsoil and buildings (in one piece or not), can for ex-
ample recover, identify and understand the architectural
vestiges, or the layers of earth —strata- that have built up
over time and have survived the passing of the centuries
and the changes made by man.

The excavation of the Cathedral’'s subsoil allows us to re-
cover or visualise the vestiges hidden below its buildings.
In this way, the excavations in the Cases dels Canonges
have uncovered an important section of the wall that sur
rounded the area of the Imperial Cult Temple (what the
archaeologists call the imperial worship area or temenos),
the arcades of an old section of the mediaeval canon-
ate, and the exterior walls of the chapel of Sant Salvador,
among other things. This is the most spectacular part of
the research. On the other hand, what you don't see af-
ter an excavation is the most difficult, but rewarding part
of an archaeological intervention. The excavation and the
methodical analysis of the layers of earth and the finds
are the scientific basis on which the subsequent historical
discourse is based. In this way we can establish chronolo-
gies, study the market economy {using pottery or coins),
reconstruct the palaeoenvironment (using plant sedi-
ments), study the society (using epigraphical data) and
the iconography and religiosity (through the architectural
decoration of the temples), as well as many other aspects
using elements that the archaeologist patiently excavates
and studies with the help of the new technologies.

However, the archaeological study of Tarragona Cathedral
is not a recent activity. There is a rich historical tradition of
previous studies. For example, during the 16th century,
the Renaissance scholar Liufs Pons d'Icart was already
writing about the Roman walls in the cloister, even de-
scribing some of the windows. For him, these enclosing
walls of the temenos, formed part of the city’s arx. He



hesitatingly placed the temple of Augustus behind the Ca-
thedral apse (he also saw it in the Colonial Forum), known
to have existed thanks to the Latin written sources,

Much later, Enrique Flérez dedicated a volume of his great
work Espana Sagrada to the "Tarraconense Antiquities”
{1759), in which he published illustrations of two pieces
of marble decorated with garlands, bucranea and priestly
attributes, still preserved in the cloister walls (where they
have been since 1802), that he related to the altar of Au-
gustus. These, and a third one, are also cited by Alexandre
de Laborde in his Voyage Pittoresque, from the beginning
of the 19th century, although he thought, in defence of
the theory put forward by the Tarragonan artist and anti-
quarian, Vicenc Roig, that they were part of the temple of
Augustus.

What is certain is that those 19% and 20" century scholars
and experts could not agree on what was the true origin of
those magnificent walls, half hidden in the Cathedral clois-
ter and the surrounding streets. Theories included the arx,
the altar and temple of Augustus, the temple of Jupiter
(based on the finds of pieces of phalerae with the effigy of
Jupiter Amon during the building of the Seminary), but it
was never very clear, and perhaps it still isn't!

For example, Francesc Albifana and Andreu de Bofarull
(1849) closely followed the ideas of Pons d'lcart and Flo-
rez and thought that the marble fragments with bucranea
in the cloister were part of the Augustan altar. Some time
later, Bonaventura Herndndez Sanahuja, defended the
existence of an arx in the area of the Cathedral, where
the temple of Jupiter would also have been, decorated
with the clipei depicting that divinity, such as those found
during the construction of the Pontifical Seminary. On the
other hand, the temple of Augustus was, in his opinion, in
the area of La Peixateria, between the modern Placa del
Forum and Santes Creus Street,

Emili Morera, who posthumously published the Historia
de Tarragona by Herndndez (1892), agreed with his top-
ographical proposal, as did Agusti Gibert in his Temples
pagans de la Tarragona romana (1916), and Josep Puig i
Cadafalch, Antoni de Falguera and J. Goday (1909), who
proposed a hypothetical reconstruction of the temple of
Augustus based on the study of the preserved pieces of
marble and the Roman coins with the imago of Tarraco's
Augustan temple.

Monsignor Sang Capdevila also followed the postulates
of Herndndez (1929) and placed the temple of Augustus
in the Peixateries Velles, and that of Jupiter with the Au-
gustan altar in the Cathedral. Adolf Schulten, a German
archaeologist of great prestige during the first half of the
20th century, argued that the Cathedral area had been the
location of the Legio VIl encampment, based on the Ro-
man walls in the cloister; the temple of Jupiter would be
found below the nave and that of Augustus would be in
the Placa de les Peixateries Velles (1921).

However, it was not until Serra Vilaré came along that we
could talk of true archaeology. In 1960 he published his
book Santa Tecla la Vigja, la primitiva Catedral de Tarrag-
ona, in which he defended the theory based on his 1933
archaeological excavations that the city's early Visigothic
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cathedral was in the area between the chapel of Santa Te-
cla la Vella and @ Roman wall perpendicular to the temenos
enclosure {the large imperial-period hall on the symmetri-
cal axis of the Roman worship complex), to which a floot
of marble plagues must be associated.

Apart from these excavations, Serra Vilaré also recorded a
structure made of Roman ashlars in the sacristy, which he
related to a similar wall found behind the chapel of Sant
Oleguer.

In 1955 Sanchez Real took advantage of the work being
carried out by the architect Francesc Monrava in the clois-
ter to open a series of test trenches. Thanks to these he
discovered a Roman channel that ran parallel to the north-
eastern and northwestern walls of the cloister, which are
from the imperial period. The find led him to open other
test trenches and he was able to study the archaeological
stratigraphy, the most important aspects of which were a
5™ century urban rubbish dump and a cut in the rock. This
cut was reinterpreted some time later as evidence of an
early building project in the imperial-period Worship Area
in the Upper Part.

However, despite these archaeological interventions in
the mid-1960s, no one had come up with a satisfactory
explanation for the topography of the Upper Part of Tar
ragona in Roman times, as Josep Maria Recasens stated
clearly in his book La ciutat de Tarragona (vol. |, 1966): “ For
now, therefore, it is not possible to determine the exact
or approximate location of the Tarragona temples that are
most representative of the official religion. We accept, al-
though without being able to demonstrate it as we would
like, that they were built on the upper of the three terraces
into which the upper part of the city was divided; however,
what connection did these temples have with those large
walls, related to each other, described by Pons d'lcart, part
of which Serra i Vilaré was able to study, with the conclu-
sion that they formed part of a lavish building, renovated
well into the 15t century or in the first decades of the 277,
precisely in a period in which the temples of Jupiter and
Augustus must have been treated with more care than
ever? We have here a problem to solve.”

This situation began to change substantially thanks to the
work of Professor Theodor Hauschild, when he began his
studies of the walls and buildings of the Upper Part. The
new proposals allowed him to define an urban layout of
three large terraces or levels. Later excavations and stud-
ies led him to hypothesise a large porticoed plaza drained
by the channels discovered by Sadnchez Real, and to defend
an unsuccessful initial constructional hypothesis based on
a U-shaped trench cut into the rock.

According to Hauschild, who based his theory on Riiger’s
studies of the pottery found in Sdnchez Real's excavations,
the complex was an Augustan project carried out between
the pontificates of Tiberius and Vespasian.

In those years, G. Alféldy was studying the epigraphy of
Tarraco and the provincial flamens (the priests in charge of
the Imperial cult), which allowed him to define the central
square of complex proposed by Hauschild as the Provin-
cial Forum. It is thought that it began to function around
70 AD, based on the dating of the first inscriptions from



308

the area, and continued in use until the end of the 3rd cen-
tury AD. It would have been a judicial area independent of
the city, controlled by the Concilium Provinciae Hispaniae
Citerioris.

Subsequent excavations have added to our knowledge
of the area in the Classical Period and the Late Antiquity.
These include the interventions of M. Ferrer in 1977 con-
tinued during the 1980s by X. Aquilué and the Archaeology
School Workshop (TED'A) at the headquarters of the Of-
ficial Association of Architects of Catalonia, the work of
Cortés and Gabriel and their proposed topographical re-
construction of the Upper Part, and those that would later
be published by X. Dupré and the TED'A that defined the
complex as a Flavian-period project.

Years later we have to take into account the studies pub-
lished under the coordination of R. Mar, with a proposed
location for the imperial temple in the axial hall on the up-
per terrace, those of P Pensabene on the elements of
decorative architecture, and the latest reinterpretations of
both that propose an initial urban project with a large tem-
ple dedicated to Augustus in the centre of the plaza.

Neither can we forget the contributions of an excellent
group of professionals who, thanks to their research, have
continued the work in the area: A. Bermudez, M. Diaz, M.
Garcia Noguera, P Gebelli, E. Koppel, |. Pefa, LI. Pifol, C.
Pocina, etc.

THE ROMAN PERIOD: FROM A MILITARY BASETO AN
IMPERIAL WORSHIP AREA

Tarragona Cathedral is located on the highest part of the
coastal hill chosen by the Romans on which to establish
a military garrison during the Second Punic War (218-201
BC). The military installation coexisted with an Iberian cita-
del that had been there since at least the 5" century BC,
which was located at the foot of the hill near the natural
port. It was probably called either Tarrakon or Kesse.

Today we know nothing about that first encampment or
praesidium, which was probably protected by an artificial
embankment surrounded by a moat and a wooden fence.
The oldest Roman archaeological evidence we have in the
Upper Part of Tarragona is the so-called first phase of the
walls, of which some segments are preserved, as well
as the Minerva, Cabiscol and Arquebisbe towers. A hy-
pothetical tower below the Forti Negre (Black Fort) would
indicate an initial military settlement with an size similar to
that of the later Imperial Worship Area. This fortification is
dated to around 200 BC.

Between 150 and 100 BC the perimeter of the wall was
extended (second phase) and the route and appearance we
can still see in certain places in the Upper Part was defined.
Similarly, this new wall, which preserved at least part of the
old one, reached the area of the present-day port and we
assume that the area of the Upper Part continued with its
military function until the time of Emperor Augustus.

However, let's move on to discuss the results provided by
the excavations carried out under the Master Plan, These
paid particular attention to the northwestern side of the
cloister, on the outside of the western enclosure wall of

the temenos, in contact with those the German Archaeo-
logical Institute carried out in the Diocesan Museum and
the Cloister chapel. It is at this point that the temenos
wall is best preserved. It is precisely this that led to the
unusual position of the cloister to the north, between the
chancel and the transept, whereas these areas would nor
mally be on the southern side, facing the sun, between
the transept and the nave.

The archaeological excavation allowed us to reveal 45 linear
metres of the temenos wall, and a total of five fenestrae,
and we were able to study a stratigraphic sequence up to
nine metres deep, which we can date between the 15tand
the 20" centuries.

What are these buildings? What was their purpose? When
were they built?

Professor Alféldy’s epigraphical studies defend the theory
that in the period of the Roman Empire the Upper Part of
Tarragona was a large monumental, political and religious
complex that we know as the Concilium Provinciae His-
paniae Citerioris (CPHC, as it is called in the inscriptions)
that occupied an extensive area of some eight hectares.
Its functions were the official religion, representation, and
the provincial administration.

It is supposed, based on what the city decree from
Mytilene tells us, that around 26 BC Tarraco decided it
needed a place to worship Augustus. Quintilius tells is in
an anecdote that a delegation of Tarraconenses explained
to Augustus that in their city a palm tree had miraculously
grown on the altar dedicated to him. The princeps ironical-
ly reproached them saying that if a plant had grown on the
altar, it must mean that they didn't offer many sacrifices in
his name. Archaeology has not been able to localise these
worship areas, but the mentions in the historical sources
are enough to show that the Tarraco elite had the incipient
desire, while Augustus was still alive, of developing a cult
to their emperor, within the social context of political reaf-
firmation, both in Hispania and Rome.

Later, Tacitus tells us that in 15 AD, following the death of
Augustus, a delegation from the colony of Tarraco asked
Tiberius for permission to build a temple in his memory, as
an example to all the provinces. As in the previous cases,
archaeology has been looking for the site of the temple
dedicated to Augustus. Previously we mentioned that vari-
ous sites have been suggested for the different temples
dedicated to the god Jupiter and the emperor Augustus,
as well as the altar. Traditionally, researchers have leaned
towards the area of the present-day Cathedral as the site
of the temple of Augustus. In the 1980s another location
was suggested, given the chronclogical incompatibility
between the historical information and the dating of the
Concilium structures to the Flavian period. The alterna-
tive was to place this temple in the area of the Colonial
Forum, in the lower part of the city. However, the latest
topographical studies and archaeological research carried
out on the forum coloniae show that the impossibility of
having a temple dedicated to Augustus there, as we know
that a Republican Capitoline temple was built in that area
and there would not have been room for another building
of those characteristics.



So where should we place the temple Tacitus describes
and that is shown idealised on coins minted in Tarraco dur-
ing the time of Tiberius? To date, we do not have any firm
evidence as to its location, but it is well worth considering
the fact that it might be below Tarragona Cathedral.

Studies of the urban layout of the city of Tarraco have be-
gun to bring results in recent years and thanks to them we
have reasonable reconstructions of the urban network of
the ancient city. For example, we can speak of two topo-
graphical axes. The oldest is related to the second phase
of the Republican wall, with the construction of the forum
coloniae, and the development of the lower part of the
city, with housing blocks (insulae) of 36 x 70 metres (1 x
2 actus) and streets with a width of 5,90 metres (20 feet).
The kardines we have identified have an orientation of 31
degrees east of geographical north, exactly the same as
the section of wall on the Passeig de Sant Antoni, the Cap-
itolium, part of the port suburb, and other, later buildings,
such as the forum basilica or some warehouses in the Ro-
man port (horrea). This orientation continues in the pottery
factory {figlina) from the second decade of the 1% century
AD, discovered below the arena of the Roman circus.

A second urban axis, orientated at 35 degrees to geo-
graphical north, corresponds to the structures of the
Concilium Provinciae Hispaniae Citerioris and other ear
lier constructions, such as the ditch cut into the rock that
continues to be documented in the Worship Area of the
Concilium Provinciae.

This ditch predates the Worship Area and has been found
in different parts of the Cathedral and the Tarragonés
County Council building. P Pensabene and R. Mar have in-
terpreted it as the foundations for an early Roman sacred
area or temenos that was never built, but it can also been
hypothetically related to the building of the temple of Au-
gustus. Among the buildings that predate the construction
of the Praetorium and the Circus, a building with an opus
caementicium vault with six rooms and a possible second
caementicium vault stands out. Perhaps there could be
another building symmetrical to this one in the area of Fer-
rers Street, where there is a similar large vault. In any case,
it can be seen how the disposition of the Circus vaults and
its drains was adapted to these earlier structures.

What can these remains tell us? What can we learn from
the unfinished foundations of an early temenos and a
large building or two made of opus caementicium, all fol-
lowing the same urban axes that do not coincide with the
layout of the Republican city? Possibly what we have are
the remains of an early urban development programme
for the old military encampment in the Upper Part of the
city, prior to that we know of as the seat of the Concilium
Provinciae Hispaniae Citerioris. On a lower level, where
the Circus would later be built, there was a pottery fac-
tory (figlina) that was operating between the second dec-
ade and the middle of the 1%t century AD. This industrial
area still followed the same orientation as the Republican
street layout,

We believe that the construction of a large public building,
of which we have at least partial remains below the Prae-
torium and the Placa del Rei, was begun on the platform of
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the area that would later become the Circus. This building
possibly delimited part of a large plaza or open area that
was bordered on the side nearest the sea by a large ashlar
structure with stonemasons’ marks that LI. Pifiol dated to
around 39 AD. On the upper level a sacred area began to
be laid out, with the first enclosing wall of a worship area
dedicated to Augustus, presided over by his temple.

This hypothesis is as attractive as it is risky, but the signs
are there. And if it is true, was this first grand urban project
actually built? Are there more parts to it? Perhaps the an-
swer is yes and the ashlar galleries or cryptoporticos with
a lintel roof on heel mouldings that we know of in Civa-
deria Street, and probably also in Merceria Street, could
be part of the first complex. Not only that, but the vault in
Civaderia Street had an internal access to the upper plaza
that appears to be incompatible with the communications
system with the monumental stairway that was built for
the grand Concilium project.

The evidence of these elements leads us to believe that
between the time of Tiberius and the mid-1st century AD
a first urban development program was initiated in the Up-
per Part of Tarragona. We have to remember that we can
date other large Hispanic buildings to this period, such as
the forums and forum adjectum or Augusteum in Merida,
and the forum adjectum in Cordoba. If Tacitus says that the
construction of the temple of Augustus in Tarraco in 15 AD
was an example for all the provinces, it is logical to think
that an initial project may have been begun in the period
of Tiberius, and it has to be assumed that it was one of the
oldest projects, if not the oldest.

However, this initial project for an imperial sacred area in
the Upper Part did not prosper. We don't know if it was
abandoned and then, after a hiatus, restarted, or if the
whole project was rethought and enlarged for reasons we
are currently unaware of.

What we can be sure of is that the new project kept to the
orientation and urban axes of the previous one, although
at a different time to that of the Republican-period city.
This was due to the need to fit buildings from different
projects into an area with an irregular shape and orogra-
phy, as well as one confined by the city walls. One effect
of this squeezing is that the Circus (built in the time of
Domitian) had an anomalistic ground plan if we compare
it to others: it is squashed in between the city walls at
each end and is right on the edge of the buildings of the
next terrace, in other words, adapted to the pre-existing
axes. When the Circus was built it absorbed or modified
the earlier structures in the area of Pilate's Tower and Fer-
rers Street. We believe these may have belonged to a
large public agricultural warehouse area (horreum), similar
to one we know of in Narbo Martius (Narbonne). What is
certain is that in the design of Hispanic and Gallic forums
it is not unusual to find underground or semi-underground
constructions known as cryptoporticos, such as those in
Empuries, Sagunt, Bilbilis, Bavay, Rheims, etc.

The demilitarisation of the Upper Part of Tarragona with the
coming of the Pax Augusta would have freed up a large
area that was then used for the new political and propa-
ganda needs of the recently inaugurated empire, and more



so if we remember that Tarraco had been a colonia since
the time of Julius Caesar, i.e. a large political, administra-
tive and representational area presided over by the temple
of Augustus.

During an excavation in the Plaga del Forum in 1996 archae-
ologists found two fragments of marble frieze, one with
garlands dated to the Flavian period, and the other with ro-
leus dated to the Julio-Claudian period. P Pensabene and
R. Mar think that, like another segment preserved in the
National Archaeological Museum of Tarragona, they would
have been part of the temple of Augustus that could be
under the Cathedral. Based on the size of the piece, they
believe the building was some 30 metres wide.

It is interesting to note that the height of this Julio-Clau-
dian frieze is the same as that of the garlands and bucra-
nea (90 cm = 3 feet) that R. Mar considers to be part of
the decoration of the temple that would have been in the
large axial hall of the Tarragona sacred area. Do we then
have two temples? One Julio-Claudian {credibly that of Au-
gustus) in the centre of the Roman area sacra, on the site
of the Cathedral, and another behind it in the large axial
hall and from the Flavian period, as Mar and Pensabene
propose?

We also know of a marble pilaster Corinthian capital dated
between the years 10 and 30 AD, However, its size means
that it cannot be part of the frontispiece of the Julio-Clau-
dian temple that Mar and Pensabene place below the Ca-
thedral. It could be part of the secondary decoration of this
building, or of another.

Just to make things even more complicated, we know of
elements from one or more large buildings that have been
found in the area of the Cathedral. For example, in the
old cemetery of the See there is a column tambour and a
fragment of pilaster, both of local lumaquel-la stone, which
can be associated with a building with columns of approxi-
mately one metre in diameter. The excavations carried out
under the Master Plan in 2003 found another fragment.
And finally, in the Plaga Rovellat there is a large Corinthian
capital of local stone, reused from a Visigothic-period build-
ing that has been dated to between the Julio-Claudian and
Flavian periods. We also know of other fragments found
during the construction of the old Mercat del Forum. On
the parapet of the section of city wall near LEscorxador
there is a pilaster capital carved out of local stone, similar
to the previous one.

In one of the refectory walls there is an ashlar of El Meédol
stone with part of an inscription with letters about twenty
centimetres high. We can read CAESAR or CAESARI. The
text reminds us, although we are aware that it requires a
more in-depth study, of the famous epigraph on the tem-
ple of Mars Ultor in Rome or of the reconstructed inscrip-
tion from the Moreria Street temple in Cordoba. In the
Music Conservatoire (Casa Montoliu) there is part of a
lumagquel-la stone cornice with a visible height of almost
half a metre. Neither can we forget another block of local
stone with a frieze of garlands that dates from the Au-
gustan period that can be seen, reused, in the Audiéncia
Tower.

Therefore, in the Upper Part of Tarragona we have a series
of architectural, decorative and structural elements that
would have been part of one or more Julio-Claudian period
buildings, and one from the Augustan period.

With the data we have at our disposal, it is still risky to
state that these Julio-Claudian elements were part of the
temple dedicated to the Divo Augusto, possibly located
under the Cathedral. We also have to take into account the
ashlar structures that Serra Vilaré found behind the apse
of Sant Oleguer and the Cathedral sacristy, which were
rediscovered in the 1980s by Professor Hauschild.

There is another element that should perhaps be studied
and evaluated: the large cistern located in the southeast-
ern corner of the cloister. Despite the fact that it has been
identified as a mediaeval structure, we believe it could be
Roman, more so since it is in the peribolos of the first sa-
cred area project. If this were the case, then it could have
been part of a pond or nymphaesum similar to those we
know of in other religious areas, such as that of Merida.

There are other elements that allow us to establish a work-
ing hypothesis. If we consider an octastyle temple, such
as the one depicted on the coins, and we use as a con-
structional module the El Médol stone tambour from the
Cathedral cemetery (97 cm in diameter), we can picture
columns of between 3 1/3 or 3 % feet, in the imoscapo,
which could correspond to a temple with a frontispiece
of between 14 and 16 metres. In other words, the same
width as the central nave of the Cathedral. The ashlar wall
referred to by Serra Vilaré may have been the rear of the
Roman temple or the support for the portico colonnade
of the first temenos. There is another interesting aspect:
the Cathedral's drainage system does not pass through
the central nave, instead it runs through the side naves.
Is it possible that the mediaeval church took advantage of
the Roman infrastructure? Or could this deviation of the
drains be due to the fact that in this way they pass along-
side the remains of the podium of the presumed temple
of Augustus?

The possibility is more than interesting but unfortunately
we do not have enough data to be able to confirm the hy-
pothesis. In any case, we find it difficult to consider a Ju-
lio-Claudian temple of Augustus built of marble; it is more
likely to have been built completely or partially of local
stone, as we can see in Merida in the case of the so-called
temple of Diana, or, closer to home, in the Tarraco theatre.
Neither can we forget that the temple Tiberius authorised
the building of could be more a local than a provincial ini-
tiative. This would suggest the use of local stone, as op-
posed 1o the buildings promoted by the state, which were
built with marble from imperial quarries outside Hispania.

THE GRAND IMPERIAL WORSHIP AREA

Based on his epigraphical studies, Alfoldy defends the the-
ory that the provincial worship area was already in use in
70 AD. Comparing this data with that obtained from the ar
chaeological excavations leads us to believe that although
it was in use, the building work, which had of course start-
ed much earlier, had not been completed.



Thus, for example, the studies carried out on the frag-
ments of monumental craters and the clipei or medallions
of Jupiter Amon excavated in the Upper Part indicate that
the former are from the Julio-Claudian period and the lat-
ter from the same period and later.

The excavations in the Cases dels Canonges have given us
very little archaeological material that would allow us to date
the construction of the imperial temenos wall, as was also
the case with the excavations on the site of the present-day
headquarters of the Architects Association (1977). Sanchez
Real's excavations in the cloister (1955} allowed us to de-
fine two archaeological levels that, once interpreted, could
indicate an initial levelling of the area and construction, fol-
lowed by its surfacing. The continuation of the excavations
in the Architects Association building (1984-1987) uncov-
ered archaeological strata from the Flavian period, which
we should not relate to the construction of the complex,
but to the surfacing of the exterior of the area.

Thus, we find ourselves with a seemingly complicated
puzzle: decorative elements, such as the Jupiter Amon
clipae and crater fragments dating from the Julio-Claudian
period, decorative elements, including other clipae, and
epigraphy from the Flavian period, constructional stratig-
raphy from the mid-1st century AD, and others from the
Flavian period.

How can put the pieces of this puzzle together? We believe
that in the mid-1st century AD the Julio-Claudian project
we referred to earlier, possibly a local initiative, was re-
placed, re-thought, or enlarged by another, this time of a
provincial nature, which we have agreed to call the Con-
cilium Provinciae Hispaniae Citerioris. Work on this new
urban development began in the mid-1st century AD and
entered into use around 70 AD, although it was not com-
pleted until around 100 AD, when the Circus was built.
We find ourselves, therefore, with a similar, if not contemn-
porary, urban process to that of other Hispanic capitals
- Merida, with its Marble Forum or augusteum, dated to
the mid-1st century, the so-called Provincial Forum in Cor
doba, that also has parts similar to those of Tarraco, etc.

Thanks to the Archaeological Planimetry of Tarraco GIS
project (the Catalan Institute of Classical Archaeology and
the Tarragona Museum of History) we have been able to
situate with great accuracy the walis that made up the Up-
perTerrace of the Imperial Worship Area in the Upper Part,
thanks to GPS technology. In this way, we have been able
to see how this plaza, which has interior measurements of
132.92 metres by 152.19 metres (450 x 514 Roman feet).
The axial hall that crowns the area would have been 2760
metres wide (93 feet).

The excavations carried out in the Cathedral since the year
2000 have made it possible to study a broad and complex
stratigraphic sequence that we have to place between im-
perial period and the present day.

We have detected something particularly interesting on
the northwestern corner of the area: some impressive lev-
elling of hills more than ten metres high. Not only did they
cut the rock down until they reached the level they wanted
for the large plaza, but they also left an eleven-metre-wide
empty space behind the temenos wall! From the excava-
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tions we were able to see that this rear passage was not
paved and was probably used as a service access and Lo
drain off the rainwater. For that reason the Romans cut
a number of drainage channels there to channel the wa-
ter to the base of the temenos wall, many of which were
excavated by Th. Hauschild. There, the excavators discov-
ered an accumulation of large stone blocks from the low-
ering of the hill (megaliths similar to those documented
at other places in the Upper Part), combined with ashlars
and mouldings that had been dumped. All these elements
were mixed up with artificial ballast and cover two strata,
one with the remains of stone from the final trimming of
the ashlars, and another with splinters of marble from the
final adjustments made to the marble decoration of the
plaza. It is also interesting to link this drainage system to
the large sewers that run transversally across the Circus.

We should also mention the excavations carried out at the
headquarters of the Tarragonés County Council (by the pri-
vate archaeological firm Codex in 2002) and the conver-
sion of the Casa dels Concilis into the Tarraconense Bibli-
cal Museum, as these allowed us to document walls that
could be interpreted as a rectangular exedra on the trans-
versal axis of the Worship Area plaza. Unfortunately, the
work carried out under the Master Plan has not allowed us
to document its symmetry because the place where the
renovation of the Cases dels Canonges should have been
greatly affected the imperial structures. Having said that,
we were able to document here a Late Antiquity cistern
annexed to the temenos wall and possibly to the exedra.

The new exedras would have been 7.7 metres (25 Roman
feet) wide on the inside, a measurement that coincided
with those Hauschild recorded in the corners of the area,
specifically in the Diocesan Museum (where the large
lowered arch is preserved) and at Casa Elias {No. 1 Les
Coques Street) where the foundations of the apsidal bowl
were discovered).

THE ARCHITECTURAL DECORATION OF THE
WORSHIP AREA

In 1993 P Pensabene and R. Mar each published papers
on the architectural decoration of the Concilium Provin-
ciae, and an initial proposal for the reconstruction of the
decorative programme of the Tarraco Worship Area. This
marked a turning point in our understanding of the archi-
tecture in this area. The catalogue of materials was by no
means small, but it suffered from an unsolvable problem
— the majority of the pieces were found out of their archae-
ological context, with the places where they were found
spread over a wide area. For example, in the 18" century
fragments of bucranea and garland frieze were found in
the Cathedral and in the 1930s part of a huge column; in
the 1970s and 1990s elements of both types were found
in the Placa del Forum area.

This situation has made us extremely cautious when it
comes to establishing work hypotheses. Is the dispersion
of the pieces the result of their reuse and recycling in the
Late Antiquity, Middle Ages and Modern Period? Do they
tell us, for example, of the places where they were carved
or where they were to be cooked to make lime? What we



can say for certain is that we currently do not have enough
architectural elements to situate either them or the tem-
ples (the foundation of a portico, of a podium, etc.), with
the exception of a wall found by Serra Vilaro behind the
apse of Sant Oleguer and the sacristy.

To further complicate the situation, if there was a tem-
ple of Augustus built of local stone in the centre of the
Worship Area plaza, to which buildings do these marble
elements belong? And if the temple really was made of
marble, from which buildings did the local stone come?
Pensabene suggests there may have been a temple out-
side the area sacra, to the north of the Plaga del Forum,
thus reinstating the location of the temple of Augustus the
historiography gives us.

However, the archaeological evidence is fickle. This is the
case of the two fragments of frieze of the same height,
some 90 cm (3 feet), found in a house on the Placa del
Forum in 1996. However, on one the plant motif decora-
tion is Julio-Claudian, while the other has part of a garland
and a patera and is Flavian. Sheer chance? Two buildings
of the same size, as suggested by R. Mar, one in the cen-
tre of the plaza (the temple of Augustus) and the other in
the axial hall {the Imperial cult temple)? Decorations from
the same building that took a long time to finish and had
its iconographic programme changed? What is clear is that
the decorative reality of this area of Roman Tarragona is
becoming ever more rich and complex.

Luckily, the excavations carried out under the Cathedral
Master Plan have provided us with elements of the deco-
rative and iconographic programme of the Upper Terrace,
that stratigraphically come from precisely this area, and
not from other parts of the city, as could happen in other
cases. Not only do the finds from the mediaeval and mod-
ern levels indicate their origin simply through their proxim-
ity, but this is also confirmed by the location of others,
even in the process of being made, in the 6" century dem-
olition strata and the 1° century AD construction stratal!

For example, we found a huge number of marble floor
slabs and plagues that decorated the walls of the temenos.
In addition, we catalogued more than 180 decorative ele-
ments, 30 of which were rejected carvings discarded by
the builders, and which were thrown as rubble into the
construction level of the temenos wall.

What can we say about the preliminary study of this mar
ble? In the first place, we have to be prudent as we have
only found a small amount compared to what would have
been needed in a two-hectare plaza. Secondly, there is an
overwhelming presence of white marble, mainly from the
imperial quarries of Luni-Carrara that, judging from their
thickness and the way they have been cut, were used for
opus sectile floors and wall plagues. Some pieces seem
to be related to the lining of parapets and window and
door stanchions. The presence of clamp holes on the
preserved interior wall facings of the temenos (refectory
hall, axial hall, and the Tarraconense Biblical Museum), the
major presence of fine marble plaques, and a significant
presence of adjoining decorative elements allow us to un-
derstand its marble covering.

On the other hand, the rear part of the portico wall has
bossaged ashlars, and therefore, no marble lining. Of all
this plague material, approximately 3% is polychromatic,
the cut and polish of which tells us of its use as opera
sectilia.

We have also been able to document the presence of pot-
tery tegulae that could well have been part of the portico
roof. We can state that in the 2003 intervention a very sig-
nificant amount of this material was found. On the other
hand, we haven't found any evidence of fragments of opus
caementicium or stucco, which leads us to reject any idea
of a vault ceilings lined with these materials. It is more like-
ly to have been wooden scaffolding, in ligneis with a single
slope or gable roof, fixed to the temenos wall by means of
large heel mouldings made of local stone. The excavation
of the building and demolition levels has provided us with
interesting examples of this moulding in the process of be-
ing made or having fallen from the wall. There is even one
piece with a large fitting for a wooden beam. At the bottom
this piece has the same thickness as the temenos wall.

For the time being we don't know if this proposed roof
was supported by one or two rows of columns. The first
hypothesis gives us a portico eleven metres wide that
may have had a roof of imported wood (cedar, for exam-
ple) or of a gabled scaffolding structure. The second pos-
sibility, however, has two problems: the interior colonnade
would block the view of the large exedras at the ends of
the longest sides of the plaza, and we to date we have no
archaeological evidence that it ever existed.

The double row of columns would definitely have provided
greater structural stability to the building. We have to bear
in mind that the width of the portico gave a span of some
eleven metres and the enclosing wall on which the roof
support system had to rest is only 80 cm (90 cm if we add
the plaques, in other words 3 feet). On the other hand,
close observation of the current land division in the Upper
Part shows us how, for example, there are the supporting
and party walls of a lot of buildings where this second line
of columns might have been, and we can even see that
they coincide with the podium or the northern and west-
ern galleries of the mediaeval Cathedral. Pure chance?
Coincidence?

To further muddy the waters of this complicated subject,
the excavations carried out under the Master Plan allowed
us to document five groups of columns (based on their
diameter) of Roman imperial chronology:

e 1st group: an example of Luni-Carrara marble with a di-
ameter of 33 cm, the approximate equivalent to a Roman
foot.

e 2nd group: two examples of Luni-Carrara marble with
respective diameters of 56, 40 and 58 cm, equivalent 1o
some two Roman feet.

* 3rd group: three examples of Luni-Carrara marble, two
with a diameter of 75 cm, with solid or filet fluting or deco-
rated with egg and dart motifs, equivalent to some two
and a half Roman feet, and another with a diameter of
79.40 cm, with arrises.



e 4th group: an example of a Jumaquel-la stone base from
which we deduce a column of some 86.80 cm, equivalent
to approximately three Roman feet.

e 5th group: two examples of Luni-Carrara marble of 92.40
cm, equivalent to approximately three Roman feet.

e 6th group: a 111 cm example of Luni-Carrara marble,
equivalent to approximately 3 3/4 Roman feet.

tn 1993, R. Mar proposed the reconstruction of the portico
following the composite order, based on the modules sug-
gested by the lowered arches of the upper corners of the
portico that gave him a height for the ambulacrum roof of
approximately 5 metres. This roof would have been sup-
ported by the architraves of the colonnade. The capitals
would have been a little less than a metre high, and would
have been of the composite type found in many different
excavations over time, Our excavations have documented
a fragment of volute from a capital that typologically and
typometrically fits in with Mar’s proposal and Pensabene’s
research. At the same time, and in the construction levels,
we found the eye of a volute marked with five circular in-
cisions that correspond to some examples of composite
order capitals studied by Pensabene. This type of capital
coincides with two fragments from the third group of col-
umns with a diameter of 75 cm that could be those of
the area sacra portico. Based on the diameter, the column
would indeed have been some 6 metres high (21 feet).

The find of two elements of marble pilaster on the con-
struction levels, of two more in the Late Roman demoli-
tion levels, and one example in the contemporary levels
leads us to believe that on the interior face of the temenos
wall there may have been a rhythmic sequence of adjoin-
ing pillars aligned with the portico columns.

The line of the colonnade on the fagade would have sup-
ported the structure of an architrave, friezes and cornices.
The central frieze central would have had a succession of
clipei with the figure of Jupiter Amon. During our interven-
tion we found a total of nine fragments of clipae or phalera,
of which two depict the face of the god and the other seven
fragments of orlas. In addition, one of the fragments has
allowed us to document a new type of orla for Tarragona.
As far as the chronology of these examples is concerned,
we refer to Dr Koppel's study in which she defends the
Julio-Claudian dating of a first group of examples, and we
note that one of the fragments found in the excavation
does in fact come from the construction levels. What does
this mean? That the decoration was made up as they went
along with the construction of such a magnificent building,
and that the chronology of at least certain sections of the
construction and decoration could be the same - Julio-Clau-
dian, in accordance with the stylistic criteria?

Up to now it had been thought that the Jupiter Amon clipei
had been separated by plaques decorated with plant motif
candelabra. Having said that, it was surprising that in other
similar complexes the clipei were separated by caryatids,
but not here. However, during the excavations carried out
under the Master Plan we found a fragment of sculpture
that corresponds to the pleats of a woman'’s item of cloth-
ing, which can be associated with the caryatids. A second
fragment, with a less certain affiliation, shows us another
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pleat tightening at the waist that is also similar to the diess
style on certain caryatids, including those of Merida

These two elements place us on alert and lead us (o be
lieve that perhaps between each clipeus we have caryat
ids and not candelabra. In that case, where do the can
delabra go? Perhaps in the decoration of the portico wall,
in the hypothetical intermediate colonnade or inside the
portico fagade.

Based on these, we can theorise that the exterior fagade
of the sacred area portico had the following decorative and
architectural programme:

1, The architrave would have been supported by the line of
composite order columns.

2. Above the architrave, a Lesbian cyma.

3. Above the cyma there would have been a large frieze
with alternating clipei with the face of Jupiter Amon and
caryatids or plant-motif candelabra. Above the large cli-
pei frieze there would have been a cornice with an lonic
cyma.

4. At top there would have been the supporting elements
for the scaffolding.

We believe the interior of the portico wall was as follows:

1. The whole of the wall, as well as the ground, would have
been covered with marble plagues.

2. Adjoining pillars would have supported an architrave.

3. Above this architrave there would have been a cyma
and a continuous frieze, and above that, a cyma to support
the framework of beamns. If we accept that there were
caryatids on the portico fagade, then it is possible that this
frieze would have had plant-motif candelabra.

4. At the top would have been the supporting elements
for the scaffolding.

The exterior of the portico wall was not decorated, but was
an imposing structure of splendid embossed lumaquel-la
stone ashlars. It would have been crowned by a heel
moulding on which the roof would have sat.

The archaeological excavations have also produced other
elements, such as small friezes decorated with Lesbian
cymas, frets, tongues, etc. that right now we are unable
to place in a specific location, but could well be related to
door or window frames, walls, decorative strips, etc.

The quality of the finds is certainly exceptional and they
have to be associated with the imperial workshops of
Rome and the great capitals of the Empire.

However, as well as furnishing us with this rich array of
decorative architecture, the excavation has given us sur-
prises. For example, from the construction levels we have
a fragment of a big toe from a colossal statue of between
five and six metres high, which could have been in one of
the exedras or in the cella of the temple itself. It is made
of Tassos marble and was part of the spoill

We also have a fragment of the edge of a monumental
crater of 46.70 cm in diameter, which could have been
one of the liturgical items used in the complex. Finally, the
fragment of a lion's head we found could have been part of
the crown of the portico or a temple.



The splendid collection of excavated marble is comple-
mented by the no less spectacular presence of the te-
menos wall. The archaeological excavation and study of its
facings and stratigraphy has allowed us to ascertain that
the Roman work teams moved a huge amount of earth to
the north and west of the area, in order to create the large
service area we mentioned previously. The hard calcare-
ous rock of the hill still has the marks of the tools (punch-
es) used in this task. In contrast, on the southern side the
orography of the terrain meant that the foundations had to
be raised in order to reach the required level.

The excavation in the Cases dels Canonges showed that
the foundations of the temenos wall consist of two cours-
es of large lumaquel-la stone ashlars laid out diagonally
on the perfectly levelled rock, without any kind of bond-
ing mortar. The wall was built using the opus quadratum
technique, with large three by two feet bossaged ashlars
laid out in a broken formation. In this part of the work, no
mortar was used as bonding, although we assume they
used clamps, judging by the marks of the crown moulds
found in the demolition levels and the reused ashlars in
the mediaeval buildings.

The quality of work on the ashlars is exceptional, both in
their preparation and in how they were laid in the build-
ing work, with extremely narrow and well-fitted joins and
very stable dimensions, even in the anathyrosis. This skill
is particularly evident in the work of the fenestrae, where
we can observe an elaborate load-bearing system made
up of a flat arch, a lintel and a load-bearing arch, with su-
perbly fitted pieces. In these apertures, which are two me-
tres high and have a distance of 74 metres between axes,
we can see the fittings of its wooded enclosure described
by Hauschild, which shows us that, unlike in Merida, they
were not used to hold statues. They did in fact have a twin
purpose — to reinforce the wall, as they were built with a
complex load-bearing system (we believe they were some
80 cm thick), and they alleviated the sensation of architec-
tural mass and the stark horizontality of the complex, and
they created a system of lighting for a particularly wide
portico.

THETRANSFORMATION OF THE UPPER PART
IMPERIAL WORSHIP AREATO THE METROPOLITAN
EPISCOPAL INTHE LATE ANTIQUITY

There can be no doubt that the site of Tarragona Cathedral
was not chosen at random. From the outset the ecclesias-
tical restoration of the archiepiscopal see of Tarragona had
a clear ideological purpose - to restore the see that had
lain vacant since the Arab-Muslim invasion, with the aim
of achieving ecclesiastical independence for the county of
Barcelona, which until then had come under Narbonne.
This obviously required a physical expression — the res-
toration of the area of the old metropolitan episcopate of
Terracona. This Late Antiquity ecclesiastical area occupied
part or all of the ancient area sacra of the seat of the Con-
cilium Provinciae Hispaniae Citerioris.

What happened in the Imperial Worship Area between the
Late Antiquity and the Islamic conguest? This rather direct

question has a complex and incomplete answer, if it has
one at all.

In 313 AD in Milan Constantine enacted an edict of tol-
erance towards Christianity and other unofficial religions.
Some time later, in 380, Theodosius made Christianity the
official religion of the Roman state. From that time on, a
large number of edicts were issued ordering temples and
places of pagan worship to be demolished to make way
for Christian places of worship.

It appears that the imperial worship area had entered into
decline sometime before that. For example, Alfoldy notes
that after the second half of the 3rd century there is no
epigraphical evidence of the provincial Concilium provin-
cial. This shows us that the complex was not fully func-
tional, probably due, among other reasons, to the changes
of the Late Antiquity and the new administrative bounda-
ries brought into effect by Diocletian (284-305 AD), which
led to the loss of the political and propagandistic signifi-
cance of such areas. Having said that, an inscription from
468/472 dedicated to the emperors Leo | and Anthemius
perhaps is a sign that the Upper Part still maintained, at
least in part, its political function.

The introduction of Christianity had clear repercussions
on urban planning during the time of Theodosius, as far
as permission to demolish the pagan temples was con-
cerned, but in the seat of the Concilium the changes did
not become evident until the second quarter of the 5th
century AD.

In the archaeological excavations in the cloister garden
and the Tarragonés County Council building (the former
hospital of Santa Tecla) two debris dumps from the sec-
ond quarter of the 5™ century were found. The existence
of these two rubble disposal sites probably means that
the paving of the portico and the plaza was taken up. And
we cannot avoid the obvious thought — that these dumps,
and others there may have been, are evidence that the
waste management system of the Roman city no longer
worked and that the area sacra or places nearby were oc-
cupied by dwellings. However, we have to bear in mind
that the presence of dumps does not necessarily confirm
that major changes had been made to the imperial build-
ings. On the other hand, various archaeological excava-
tions carried out on the Plaza of Representation indicate
that there were already houses on the site in the first half
of the 5th century. Perhaps the large plaza of the upper
area continued to maintain its official character, which
would have been logical due to its pre-eminent topogra-
phy and architecture.

By the 6" century major changes are already obvious. In
476 the Visigoth, Euric, invaded the Tarraconesa, which
then became part of the kingdom of Toulouse, and ancient
Tarraco, now Terracona, was no longer part of an empire
that in fact no longer existed. In that same year Romulus
Augustulus was deposed, The area sacrano longer had any
meaning as a place of representation for Rome. Moreover,
another city had taken over from it in political terms. Once
the parva urbs, the ancient Colonia lulia Augusta Paterna
Faventia Barcino had taken the place of ancient Tarraco.



However, let's return to the archaeological remains. The
finds, often by chance, of carved Visigothic decorative ele-
ments, together with the documentation of burials such as
those found by Th. Hauschild in the cloister (one of which
had a liturgical jar with incense, indicating that it was prob-
ably of a cleric or prelate), or of other elements such as
arch voussoirs made of ironwork, lead us to believe that
the area clearly had a Christian religious significance. The
Imperial Worship Area had now become an area of Chris-
tian worship and of the new political class of the Visigothic
period.

The archaeological excavations carried out under the Mas-
ter Plan have brought to light two very interesting facts,
which probably have to be dated to the beginning of the
6th century. Firstly, we can see that the temenos wall has
been preserved, not only in the area of the cloister, but
also in the headquarters of the Architects Association.
Moreover, it sustains substantial buildings. We were also
able to study a wall of recycled imperial ashlars and a large
cistern (some 150 cubic metres) located below the Cases
dels Canonges. They are contemporary structures with
the building (divided into halls or rooms) and with another
cistern in the headquarters of the Architects Association.
Both constructions are outside the temenos wall and lead
us to believe that the area underwent major changes,
probably linked to the introduction of the Visigothic epis-
copal see.

While all this was going on, work began on dismantling
and recycling the area sacra portico, including the mar-
ble plagues on the temenos wall. We know this because
above the construction levels excavated in the Cases dels
Canonges we were able to document others that can
be dated from the 6th century pottery, in which a large
amount of fragments of marble and even crown mould-
ings from the temenos wall were found. However, to the
plundering of quality material, we have to add another ele-
ment — its recycling. Thus, for example, we have found
practically no fragments of capitals or large pieces of col-
umn shafts. We did however find many striated pieces, no
doubt what was left of tambours that were re-cut to use
in new public buildings.

It is plausible to think therefore that already during the
6th century the area sacra and its immediate surround-
ings were transformed in favour of a new architecture rep-
resenting the power, basically religious, that we venture
to relate to the episcopate of the metropolitan bishop. It
is also quite believable, despite the lack of archaeological
confirmation, that the ancient temple of Augustus, right in
the middle of the plaza, could have been converted into
the Mother church of Terracona, the Sancta lherusalem of
the Visigothic Prayer Book of Verona.

However, Tarraco had been an episcopal see at least since
the time of St Fructuosus (martyred in 259), and we know
the names of several bishops from the 4" and 5" centuries.
Where would the first one have been? In our opinion, the
first Cathedral of Tarragona is none other than the Francoli
basilica dedicated to the martyrs, with its episcopate.
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AN OBSCURE PERIOD: THE ISLAMIC IMPASSE

Between 713 and 714, shortly after having entered His-
pania, the Arab-Berber armies found themselves at the
gates of ancient Terracona. The city had long since lost the
political importance it had enjoyed in times past, with the
power having passed to Barcinona. However, its urban life
revolved around the metropolitan see.

The city layout had changed greatly from its period of max-
imum splendour (1%t and 2™ centuries). The Late Antiquity
city had remained polarized, as in the Republican period
and later from the Middle Ages to the 19th century, in two
different areas: the Upper Part and the port area, a quarter
with enough vitality to survive the first years of the Arab-
Berber invasion.

The Islamic chronicles tell us of the city's destruction, an
event that we could associate with the flight of the metro-
politan, which left it politically and religiously decapitated.
The idea that the invaders razed Terracona to the ground
appears to be more a claim for prestige than a reality. It
would be more impressive to be seen to have destroyed a
famous capital, rather than having taken it over through a
pact or following its capitulation, or not even that.

What is certain, archaeologically speaking at least, is that
neither in the Upper Part of Tarragona, nor in the port zone,
do we have any evidence of destruction levels that would
indicate that the Visigothic city came to a violent end. On
the other hand, the archaeological levels dated by pottery
to the 7th century, could also fit chronologically into first
decades of the 8th century. It is also certain, however, that
to date we have not identified, or have not known how to
identify, either levels or archaeological material that would
allow us to speak of a Tarraquna Andalusf.

The shrinking of the city in the first years of the Islamic
conquest does not appear to fit in with one particular fact
- the flight of Bishop Prosper and his deacons to Italy, tra-
ditionally taken as a result of the arrival of the Arab-Berber
invaders. Perhaps that wasn't quite the way it happened.

In the first years of the Islamic domination there were in-
surrections along the frontier, such as that of Munnuz in
La Cerdanya. This led, among other things, to the execu-
tion of Bishop Nambad of Llivia by the rebels, who allied
themselves with Duke Eudes, lord of the lands of Aquita-
nians. This event had been interpreted as a consequence
of religious repression, but this argument is more difficult
to sustain when you consider the fact that the Aquitani-
ans had taken part. It is more likely to have been the prel-
ate's political stance, rather than his faith, that led to his
death. Perhaps this still confusing and complex context of
actions and reactions and repression by the Islamic pow-
ers of revolts along the frontier were what caused Bishop
Prosper and his deacons to flee, rather than the invasion
itself. This would explain why the city was not destroyed,
which could also be explained by the fact that the bishop
left the city before the invaders arrived, which would imply
the lack of a visible leader with whom to negotiate the
capitulation of the city.



Whatever the case, it seems clear that Terracona was
soon marginalized in the new socio-political situation on
the Iberian Peninsula, When Bishop Prosper went into ex-
ile, the reason for the city’s existence, the episcopal pon-
tificate, was without a head. The change in trade routes, in
both Spain and the Mediterranean, and the marginalized
position of the city on the new geopolitical map, bipolar-
ised between the Andalusians and the Carolingians, left
Tarraquna sidelined and disarticulated as an urbs, which
does not mean however that it was largely depopulated,

What happened to the city and the territory between the
8" and the 11" centuries? Was it uninhabited or was it
structured around an urban centre? We don't yet have a
satisfactory reply to these questions, although perhaps
we should considered the existence of a specific popula-
tion, which we cannot, or don't know how to, define ar
chaeologically. In fact, the Arab chronicles tell us that in
the Camp of Tarragona there were miills, irrigated farmland
and castles, and also that Tarraquna was a ghost town
suitable for ambushes, or a small village (balda). It is dif-
ficult to imagine that a fertile plain such as the Camp, near
the Prades mountains, with the ancient Via Augusta (the
highway of the Banu Darrag, the Berber tribe settled in the
Camp), would have remained completely unpopulated.

A review of the toponymy, the frontier fortifications tra-
ditionally held to be Christian, and the burial sites around
the territory tells us the opposite. The Camp would have
been an area occupied and organised under the Andalusi
domination, and could have formed part of the frontier dis-
tricts.

However, we mustn't think that Tarraguna was a bustling
madina like Turtusha or Larida; the archaeology stubbornly
tells us the opposite. To date we have no evidence either
of its destruction, or of its continuance beyond the first
decades of the 8" century, and the few Islamic materials
documented, such as the fragment of a 5th century Kufic
inscription found out of context (in the Casa Canals exca-
vations), are prior to the feudal conquest. Moreover, the
so-called mihrab in Tarragona Cathedral, a splendid exam-
ple of the finest Caliphal art, is not a part of the qgibla from
the Tarraquna mosque, but war booty brought from the
baths of Gaf'ar in Madinat al-Zahra. Therefore, the main
tangible element for believing in a structured Islamic oc-
cupation of Tarraguna has disappeared into the mist.

Whether we like it or not, it is plausible that Tarraquna
could have been a ghost town, where it was precisely the
strength of the ancient ruins that made it difficult for one
side or another to control it. It became a place suitable for
ambushes and a hiding place, inhabited by a dislocated
population that was far from what could be described as
an urban agglomeration.

In 1090 Ramon Berenguer I! launched a campaign to retake
Tarragona, as a first step to the conquest of Tortosa. A year
later, Pope Urban Il restored the metropolitan see, which
was granted to the bishop of Vic, Berenguer Seniofred de
Llucanés. This transcendental event was the culmination
of a series of attempts to take the city stretching back
to ancient times, none of which succeeded until the 12th
century. The aim of taking Tarragona was not just a step on

the road to conquering the lands under Islamic influence,
but also a way of restoring the metropolitan see in order to
attain ecclesiastical independence from Narbonne.

Despite everything, the attempt was not successful that
time, although the funeral epitaph for Canon Bernat de
Torello, from 1087 is confirmation of an early Christian
community shortly before the restoration of the see. Vari-
ous factors, such as the difficulty of establishing a popula-
tion, the proximity of the Andalusians, and the Almoravid
invasion, paralysed the process until 1118, when the Tar
ragona pallium passed into the hands of the Bishop of
Barcelona, Oleguer Bonestruga. In 1129 Oleguer ceded
the city, with very wide-ranging prerogatives, to the Nor
man knight, Robert Bordet or d’Aguild, who in turn had to
encourage the colonisation of the area, a particularly diffi-
cult undertaking, despite the offer of cartes de franqueses
(particular rights and concessions awarded to those who
took up residence in the area). We have to recognise the
difficulty of conquering a ruined city of an extraordinary
size for those times. It would have been difficult to control
and defend, even more so when you consider that the ter
ritory, far from being empty, was still largely under Islamic
control, with the disturbing presence of outposts such as
Siurana, which was not conquered until 1153-1154.

FROMTHE RESTORATION OF THE SEETO THE
CONSTRUCTION OF THE CASES DELS CANONGES

Olderic Vidal, who accompanied Robert d’Aguilé to Tarra-
gona, wrote a phantasmagorical description of the state of
the city in the first decades of the 12th century: “Oak and
beech grow in the place of the episcopal basilica, as well
as large trees, and also in places inside the city, that they
have occupied for a long time, their inhabitants having
fled or having been killed by the Saracens.” The sight of
the recently retaken city must no doubt have been a Dan-
tesque spectacle. The imposing Roman structures must
have been overwhelming. This omnipresence of the Ro-
man architecture must already have strongly conditioned
the Visigothic urban layout, and would profoundly affect
the 12" century urban reoccupation.

Moreover, the Islamic pressure had a powerful effect on
the colonisation of the Camp and the city begun in 1129
by Robert d/Aguild. It was difficult and heavy going and
was sluggish until the middle of the century. At that time,
Archbishop Bernat Tort gave it an important boost by set-
ting out the objectives: to colonise (“repopulate” as they
called i) and restore the diocese, thanks to the conquest
of Tortosa, Lleida, and, shortly afterwards, Siurana. That
year Pope Anastasius IV signed a papal bull in which the
parishes of the Archbishopric were set out, and the Tar
ragonan prelate established the canonate of the Cathedral
under the rules of St Augustine, following the example of
St Ruf near Avignon. A few years later, in 1167 Pere de
Queralt bequeathed a sum of money to build the Tarra-
gona See.

The desire to restore the Visigothic metropolitan see was
clearly stated with the reoccupation of the site of the
former episcopate. In other words, the former imperial
worship area sacra, the ancient augusteum that had be-



come the episcopal metropolitan see, had been returned
to its religious, political, and representation of power func-
tion. It became the see of the archbishop, of the new lord;
once again it became a seat of power, with a special sym-
bolic and political burden.

The Upper Terrace area is a veritable ecclesiastical acropo-
lis, to quote J. M. Recasens, It is plausible to think that the
old Visigothic episcopate was used at first, as well as the
ruined mother church, perhaps the temple of Augustus,
but soon the effort of repairing the remains, together with
the political necessity of having a new see, meant that the
grand project to build the Cathedral and its canonate was
begun. In fact, the ecclesiastical restoration restored the
pontificate of St Fructuosus and its metropolitan charac-
ter, but it did not restore the old Visigothic order. The new
Tarragona had nothing in common with the Terracona of
the 6™ and 7™ centuries. Its needs were different, and its
objectives t0o. It was neither a “re-conquest” nor a “re-
population” in the sense that it recovered what had been
lost in 713-714, but rather it was using an important ele-
ment such as the see to strengthen the flourishing county
of Barcelona. In reality, they restored what the pontificate
stood for, but not the pontificate itself.

In this cause, the old religious sites of the Visigothic city
were reoccupied by new churches with new devotions:
Santa Maria del Miracle, built over the basilica in the Am-
phitheatre, the Francoli basilicas (the traces of which have
been lost) with Santa Magdalena de BellHloc, and the
funerary area of Mas Rimbau-Mas Mallol with Sant Pere
Sescelades.

The archbishop set up his castle in an ancient Roman tower
between the upper and middle provincial council terraces.
This would later become known as the Castell del Patriarca
{(Patriarch’s Castle). At the foot of the building there is an
area under ecclesiastical jurisdiction, the Vila de Pallars. In
the area of the present-day Escorxador there is an agricul-
tural warehouse area (Puig d’en Sitges and Puig d’en Pallas)
and another large silo site, perhaps in the same place as
a Late Roman one, which would have been on the site of
the modern Seminary and the Lestonnac school. Perhaps it
was part of a large ecclesiastical sanctuary linked to the Ca-
thedral. The new see was articulated around the large plaza
of the Roman area sacra. Thus, along the southern layout of
the temenos wall we can see how over time the different
clerical facilities were built, including the Patriarch’'s Castle,
the ecclesiastical offices, the episcopal hospital, the Sant
Lloreng archdeacon's house and its church, etc.

The new Cathedral was located on the symmetrical axis of
the ancient Concilium. This coincidence probably did not
come about by chance. It was probably designed to take
advantage of its central urban and scenographic position
and, possibly, to reoccupy the area of the Visigothic see,
that could well have been the temple of Augustus in the
heart of the square. The northwestern corner of the te-
menos, with its impressive walls, was used as the interior
boundary of the Cathedral cloister, in an atypical position
between the chancel and the transept, in the north of the
complex. This location is due as much to the reuse of the
walls and the area they make up, as to the planning of
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the ecclesiastical acropolis. The location of the cloister be-
tween the southern transept and the nave would occupy
such a large area that it would not leave room for other
facilities of the archiepiscopal see, such as the offices of
the general vicariate that would have been in this area,
the archiepiscopal hospital, the cemetery, etc. This would
have curtailed the vitality of the area and even masked the
image of a grand Cathedral presiding over the city. On the
other hand, this location allows the space between the
cloister and the city walls to be occupied by other canoni-
cal facilities, such as the infirmary, from which we now
have the chapel of Sant Pau, now in the Pontifical Seminar,
after the area was redeveloped in the 19th century.

The constitutional document of the canonate is very ex
plicit as far as its facilities are concerned: “And | give to
the canons this fortress or facility that | am building here
so that they remain and live here in perpetuity, in such a
way that they have all they need to confront the Saracen
navies/troops, and that here they may have their offices
above and below. Below, the cellar and granary, and above
the refectory, the dormitory, the kitchen and the chapter,
as it has been set out/rearranged. | give this to the said
canons, and this lower chapel that adjoins this fortress.”

How can we relate these buildings to what we now know
as the canonate? It's not easy to match them, or perhaps
it is. The description of a fortress, for defence, fits in per
fectly with the presence of the Roman structures, but it
may also indicate that a castle was being built. However,
the definition of the facilities - a cellar, a granary, a dormi-
tory, a refectory, a kitchen, and a chapter house - clearly
represent the configuration of a monastery set around a
cloister. However, it does not tell us of a sacristy, but it
does mention a chapel. Moreover, it tells us of a distribu-
tion on two levels, apparently one above the other,

The interpretation of the text has given rise to hypotheses
such as the one that suggests the fortress is the chapter
house building, which would have been divided internally
by a ceiling, but the size and characteristics, together with
other factors, make this explanation somewhat implau-
sible. Would a project of the size of the Cathedral have
made do with such small facilities as is thought? Is this
not a canonate of somewhat ambitious dimensions, which
was being built as part of a well-planned project?

Perhaps the division between the lower and upper spaces
is not to separate two floors, but rather to mark a position.
If we assume that the facilities are those that we have
today, then we can see how the refectory, the kitchen,
the chapter house and the dormitory are not on an upper
floor, but on the highest part of the ecclesiastical acropo-
lis, farther to the north, and perhaps we should look for the
storage facilities in an area more to the south or east, on a
higher or lower level.

On the northwestern side of the cloister, the excavations
carried out under the Master Plan uncovered a series of
large diaphragm arches that made up a large rectangular
nave framed by the temenos wall, as well as the Late Ro-
man cistern and the Roman service passageway cut out
of the rock. The northern facade would have had a series
of apertures formed by pointed arches that remind us of
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the structure of the monks’ dormitory in the monastery of
Santes Creus. The room would have had gable roof with
tiles supported by rafters and the floor would have been
very simple, of earth and lime. As an entrance we have
documented part of the parapet of a window and the re-
use of one of the fenestrae of the temenos wall, suitably
raised and lowered to facilitate access to the area of the
cloister via a stone stairway, of which we found the im-
prints of the steps.

The pointed arches were built of Roman ashlars that had
been carefully cut down to size, on which we can see the
stonemason's marks. The foundations went down to the
rock. The northeastern enclosing wall is an impressive
abobe structure that is still standing and frames the stairs
that lead from the cloister to the Pla de Palau.

This large hall, the use of which we still have to define,
would have been one of the first sectors built during the
12th century. In fact, when the roof was placed over the
cloister gallery, the fenestra converted into a door was
reinforced with a section of mediaeval ashlars, as the te-
menos wall was not thick enough to support the pressure
of the gallery cross ribs.

The construction of the refectory completes the north-
western side of the cloister. A large number of Roman ash-
lars were reused here, as can be seen by some fragments
of monumental inscriptions. The northern flank used the
temenos wall as an enclosure and took advantage of a
fenestra as an entrance. Divided in 1580, when the Santis-
sim chapel was built, it still has the stone benches where
the community must have sat to take their meals.

Communicating with the refectory, there was a kitchen
area, now below the storage area of the Cathedral shop,
which took advantage of the Late Roman cistern. The ex-
cavation showed how the cistern’'s signinum pavement
was affected by a series of large perforations, These are
laid out in a regular pattern and could easily have been the
bases of the kitchen workbenches, which communicated
with the refectory via a serving hatch and an arcosolio
open in the temenos wall,

The excavations at the foot of the stairs that go from the
cloister to the Pla de Palau and the Diocesan Museum (be-
gun in 2003) allowed us to document a powerful wall with
a masonry base bonded with mortar and a second body
blocking it that leads us to believe that another building of
some considerable size occupied the northwestern corner
of the temenos wall service passageway.

Moreover, in the excavations on the area of the Diocesan
Museum we found new elements that can be related to
the canonate complex, First of all we were able to see
how the two imposing pointed arches in the hall of the Di-
ocesan Museum had been moved when the building was
refurbished at the beginning of the 20th century. Elies Ro-
gent and Augustus Font's plans of the initial state of the
project prove that these arches were not there, but farther
to the east in the area of the chapels of Sant Ramon and
Santa Magdalena.

The work on the new Diocesan Museum has allowed us
to reveal a magnificent pointed arch of ashlars with joints

marked with red ochre pigment that would have func-
tioned with another, now lost, series of arches, of which
we can see their fittings open in the temenos wall. This
find tells us that in the northeastern wing of the cloister
there would have been another large area made up of dia-
phragm arches of a similar size to that on northwestern
side and even of the refectory. What was their purpose?
By removing the modern plaster from the temenos wall
and observing the cloister wall in this wing we were able
to locate two small mediaeval windows walled up some
time ago. These apertures are very similar to the battery
of small pointed windows found in the monks' dormitory
in the monastery of Poblet. It is plausible that the canons'
dormitory was in this part of the cloister and that it was
later affected by the opening up and construction of the
chapels of Sant Ramon and Santa Magdalena. Its position
is logical, near the chapter house and the sacristy, which
would mark an itinerary consistent with the use of the
canonical area, as we can see in many monastic buildings.,
We repeat that the structure of the canonate is monastic
in nature.

In the Diocesan Museum excavations we also found a cis-
tern cut into the rock and the foundations of a mediaeval
building that are supported on the cut in the hill that faces
Sant Pau Street. This new building, which has still to be
correctly defined, clearly indicates that the canonate also
occupied the area between the cloister and the city wall,
We have to remember that the chapel of Sant Pau is part
of the canons’ infirmary. The redevelopment of this area
due to the construction of the Pontifical Seminar {(begun in
1883) resulted in the disappearance of an area that in the
Middle Ages must have been part of the canonate,

The work on the restoration of the sacristy and the chapter
house also allowed us to observe the original roofing sys-
tem of the two buildings, which consists of simple lime
mortar coverings that we have also been able to docu-
ment in tests carried out on the Cathedral roofs and on the
Romanesque level of the bell tower. On the other hand,
the main apse presents a much richer and complex struc-
ture. The progressive raising of the heights of the different
roofs over time allows us to document the existence of an
initial roof of stone slabs. This was soon hidden by a new
roof built at the same time as the barbicans that give the
apse the fortification-like appearance we can see today.

In the bell tower our intervention was based on follow-
ing up the work of extracting the old paving, with which
we were able to document a variety of holes in the floor,
through which the old bell ropes must have passed
through.

From the 14" century on, major alterations were made to
the cloister that affected part of the 12" century canonate
and can be seen in the construction of chapels such as
those of La Mare de Déu de la Guia and La de la Mare
de Deu del Cloister (which initially took advantage of the
chapel of Sant Climent and was then enlarged between
1676 and 1680, although we believe it was previously ded-
icated to St Mary and St Simon and was built between
1295 and 1309).




In 1317 work began on the construction of the chapel of La
Mare de Déu de les Neus, in the place where one of the
Roman fenestrae had been. This is a Gothic chapel with a
polygonal ground plan, built with ashlars of El Loreto stone
with an exterior decoration of red ochre ribbons, and a roof
covered with lime mortar plaster. It was built in the area
of the large hall of diaphragm arches on the northern side
of the cloister, which leads us to believe that it underwent
major alterations during the late Middle Ages or was no
longer in use, and may even have lost its roof (the chapel
terrace comes from here). Next to it the so-called chapel
of Els Montoliu was built, that, thanks to a bequest by
Albanells (1553), was extended to make what we now
know as the chapel of Sant Salvador. It has a rectangular
ground plan and a semicircular vault roof with coffers. The
excavation of the exterior revealed an interesting layout
of ashlars with many stonemason’s marks and a moulded
cornice. As in the case of the chapel of Les Neus, the roof
is a flat terrace of lime mortar plaster.

The construction of the chapel affected one of the dia-
phragm arches still standing from the 12th century, which
meant that it had to be rebuilt, albeit with an inferior tech-
nical quality. This fact leads us to believe that part of the
old mediaeval building was still in use, despite the fact
that the space between the chapel of Sant Salvador and
the refectory was in the open air, as we shall see later.

The chapel of La Confraria de Santa Tecla was also built at
the head of the refectory, occupying part of the old 12th
century nave. It is built of masonry walls and takes ad-
vantage of the Late Roman cistern wall. It has buttresses
on its corners and an aftractive ceiling formed by a star
shaped vault. The windows are semicircular and the door
is a beautiful ogee arch opened in the temenos wall, in the
place where there is a fenestra. Next to it is another area
that can be defined as its sacristy.

The construction of these chapels indicates to us that ma-
jor alterations were carried out on the northern wing of the
cloister, taking advantage of the communal areas of the
canonate even before the secularisation of the community
(1530). The reuse of part of the large 12th century hall can
be seen in the raising of the levels for the movement of
people, with landfill and the construction of a containment
wall behind the chapels of Sant Salvador and Les Neus,
with a drainage paving.

In the eastern wing of the cloister we have a similar proc-
ess, with the construction of the Renaissance-style chapel
of Santa Maria Magdalena, paid for with a donation from
the merchant, Arnave Batlle, and the chapel of La Pietat,
also known as the chapel of Sant Ramoen (1520). Both of
these occupy the area of the dormitory nave, and their
construction meant the destruction of part of the cloister
wall (and the temenos) as well as some of the small dormi-
tory windows. We have to remember that during this time
there was a lot of building going on, with chapels being
built not only in the cloister, but also in other parts of the
Cathedral, such as the addition of a Gothic apsidal bowl in
the chapter house, known as the chapel of Corpus Christi
(1330), and others in the Cathedral nave. During the 13th
century a chapel was built on the site of the later chapel of
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the Presentacio; Archbishop Sescomes (1334-1346) was
responsible for the building of the chapel of Santa Ursula
or the Onze Mil Verges (Eleven Thousand Virgins); in the
time of Pere Clasqueri {1358-1380) the chapel of Els Sas-
tres (the Tailors) was built in the apse of the side nave of
the gospel; in 1362, that of Santa Barbara; in 1494, that of
the Sant Sepulcre; in 1500, that of Sant Crist de la Salut
and those of SantTomas and El Roser; between 1525 and
1530, those of Santa Magdalena and LAnunciacié. In 1580
the Chapter ceded the southern part of the refectory to
Archbishop Agustin so that he could convert it into the
chapel of EI Santissim; between that year and 1585 the
chapel of Sant Francesc was built, and between 1592 and
1610 the twin chapels of Sant Fructuds and Sant Joan.The
chapel of Sant Cosme and Sant Damia, and that of the Im-
maculada Concepcio were built between 1673 and 1684.
That of Santa Tecla was built between 1760 and 1775.

The secularisation of the community of canons in 1530
brought an end to the communal life and an acceleration
of the transformation of the old canonical premises. They
were put to new uses, abandoned, recycled, etc., and
they were also repartitioned, for example to provide liv-
ing quarters for the cathedral dignities. In this respect, the
plans of the initial state of the restoration project are proof
of the complexity of the process.

The two architects also took charge of refurbishing the old
dwellings, with the aim of giving them renewed dignity
and at the same time reorganising the surroundings of the
cathedral complex. Thus, at the end of the 19th century,
a long constructional process was initiated that would be
clearly seen in the new fagades of the houses on Sant
Pau, Pla de Palau and Baixada del Claustre Streets, and
that would not be completed until the mid-20th century.

These works involved major alterations that also affected
the archaeological remains of the area. We have already
said, for example, that the Diocesan Museum begun by
the prelate Lépez Peldez brought about the dismantling and
transfer of some of the mediaeval arches of the dormitory.
Projects such as the building of the stairs from the cloister
to the Pla de Palau or the living quarters that face onto the
Baixada del Claustre also meant the movement of earth
(and the destruction of archaeological stratigraphies) and
the dismantling of structures, such as part of the temenos
wall, the Late Roman cistern, used up until then as a small
laundry, or the exedra we assume to have been next to it.
But it also meant that part of the structures were hidden by
earth brought in that covered, for example, a good part of
the aforementioned cistern.

We cannot end this description without mentioning the
mediaeval and modern archaeological material uncovered
in the course of the excavations, in addition to the wealth
of Roman marble we have already described.

From the 12" and 13™ centuries we have to mention the
so-called feudal traditional grey ware, mainly pots with in-
cised decoration, and the first large open receptacles, such
as basins or bowls. In the 13" century we documented the
percentage increase in glazed pottery, which grew in the
following centuries with the documentation of glazed ta-
bleware. Then we find white, green and purple ware from
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Catalonia, Valencia, and other parts of the Mediterranean.
We also found large earthenware jars of honey-glazed,
brown or green ware (jars, pots pans, etc.)

From the modern period we have to highlight the pres-
ence in the 16t and 17" century levels of the already known
golden ware, probably locally made, although there is no
shortage of examples from Valencia, and in the following
century locally produced and imported blue-decorated and
polychrome ware, that link up with the Valencian series
and local productions of the 19th century.

FORTHCOMING PROGRAMMED
PROJECTS. PREPARING THE FUTURE

Joan Figuerola Mestre and Joan C. Gavalda Bordes

Architect-authors of the Master Plan and directors of the
Tarragona Cathedral restoration work

Continuing with the work programmed under the Master
Plan, we are beginning different projects within the Cathe-
dral complex, with the financing guaranteed by the institu-
tions and government bodies responsible for the conser
vation of our country’s heritage and involved in the Ca-
thedrals Plan. These projects are either in the process of
grant approval, the drawing up of the executive projects,
or at the beginning of the work already contracted by the
relevant bodies.

In addition these specific actions, we also have to take
into account other areas of the Cathedral that are still in
need of urgent restoration work to prevent major changes
to the stonework, fittings and decorative elements. Given
the size of the Cathedral complex, the impossibility of
carrying out projects simultaneously, and the lack of eco-
nomic resources, we must not forget that there are still
many programmed mid- and long-term projects that are of
vital importance for the conservation of the Cathedral, for
example, in the cloister complex and the chapels that have
not yet been restored.

The Master Plan indicates the basic criteria under which
the work on the Cathedral has to be carried out, two of
which we should like to highlight. The first is the need to
undertake all the restoration work without rushing and
spread over time. This will avoid the risk of a lack of rigour
in the taking of technical decisions that could come about
when carrying out work with excessive haste and with-
out enough thought. The second is to avoid having two
projects underway at the same time in order to prevent
them interfering with one another or to risk a lack of con-
trol in the monitoring process. This shows that we must
continue the work that has continued without stopping for
the past ten years — to prepare the future.

THE “CONTAINER” AS A MUSEUM PIECE. THE CASES
DELS CANONGES.THE 2006-2010 AGREEMENT

The renewed agreement between the local institutions
was signed by the Archbishopric, the City Council, and
the Tarragona Provincial Government with the aim of con-

tinuing the work begun under the previous agreement to
repair the structure of the ironwork in the area housing
the Diocesan Museum, in the north of the cloister, the
containment wall drainage, the excavation of earth caus-
ing damp in the buildings, and the study of the architec-
tural elements that need to preserved and have their value
recognised.

The project involves the dismantling of interior elements
and totally obsolete installations, the general renovation
of the structure to adapt it to the new functional require-
ments, the restoration of the architectural remains of his-
torical value, and the conservation of the compositional
unity of the buildings designed by Elies Rogent as a defin-
ing element of the southern perimeter of the Cathedral,
which gives identity to the area housing the Diocesan Mu-
seum.

We also propose to undertake the functional reform of the
first stage of the Diocesan Museum, located here since it
was founded by Archbishop Antolin Lopez Peléez, at the
beginning of the 20th century.

The aim of this work is to convert the old canons’ quarters
in this sector into future premises for the museum, in ac-
cordance with the preliminary plan drawn up in 1966.

THE RENAISSANCE IN A MEDIAEVAL SPACE.
THE CHAPEL OF THE SANTISSIM. CITIZENS'
CONTRIBUTIONS

As a result of the Cathedral Chapter’s constant desire to
seek private participation in the promotion and financing
of specific restoration projects in the Cathedral, in recent
years various specific actions have been undertaken with
financial contributions from private citizens and institu-
tions. This method has been used to the restore various
altarpieces, the Cathedral bells, and to refurbish some of
the rooms in the Museum and some of the Cathedral sac-
risties. One of the most important recent projects was the
restoration of the large classical altarpiece in the chapel of
the Santissim, which has recently been completed.

The unflinching will of Archbishop Dr. Jaume Pujol to
achieve the architectural restoration of this chapel as an
emblematic place for religious services in the Cathedral
made it possible for work to start in 2006 on a compre-
hensive restoration project financed with private contribu-
tions from all over the diocese. This is of great symbolic
value as it means that the ordinary citizen has been able
to participate in the restoration of the Cathedral, alongside
the major projects financed by the various governmental
bodies responsible for the conservation of our architec-
tural heritage

This has allowed us to evaluate and learn more about the
construction skills and artistic sensitivity of Jaume Amigo,
with the introduction of the Renaissance into a medieval
ambience, transforming the old canons’ refectory into the
chapel of the sacrament of the Eucharist of the Cathedral,
an important part of the Cathedral's spiritual and artistic
heritage.



AN IMPORTANT TERRITORIAL IMAGE. THE ROOFS
AND FACADES OF THE CATHEDRAL. THETHIRD
PHASE OF THE MINISTRY OF CULTURE.THE
CATHEDRALS PLAN

In March 2001 the Cathedral Chapter applied to Ministry
of Development for the funds to begin the third phase of
the Cathedral restoration work provided for in the Minis-
try of Culture’s Cathedrals Plan. The executive project was
drawn up in 2002 and has followed the corresponding pro-
cedures, with the approval of the competent bodies and
the contracting of the work provided for in that document
at the end of 2006. This important stage of the work is ex-
pected to be carried out during 2007 and 2008. It includes
the restoration of the roofs of the Cathedral’s central and
side naves and the restoration of the upper facades, with
all the stained-glass windows that give light and colour to
the interior.

This work will solve the generalised problem of leaks in
the roof, rationalise the general drainage system, pro-
vide thermal insulation for the interior, and prevent damp
caused by condensation, which will in turn ensure the
most stable possible climate inside the Cathedral that will
best help conserve its ornamental elements. The analysis
of the filling in the roof, the facings, and the sequence of
stained-glass windows will also provide us with greater in-
formation on the different building phases carried out over
the centuries between the 12" century apse chancel and
the main door, the large volume of the Cathedral roof and
facade, the image of reference for the city in the surround-
ing Camp of Tarragona.

SYMBOL AND FUNCTIONALITY.THE CATHEDRAL
NAVES.

Coinciding with the inauguration of the works on the bell
tower, on 21 February 2003, Archbishop Dr. Lluis Mar
tinez Sistach applied to the Ministry of Development, for
permission to begin the fourth phase of the Cathedral's
restoration, with the corresponding preliminary studies
and cost evaluation. This project envisages the cleaning
and repairing of the parts of the interior vault and wall fac-
ings in the nave damaged by damp and the passage of
time, the study and conservation of the remains of wall
decoration on these facings, and the modernisation of the
installations necessary for the efficient operation of the
Cathedral. The support archaeological work will allow us
to obtain more historical information about the ancient
structures and to better understand their composition and
function.

The functional adaptation of the Cathedral to the current
requirements is an extremely important part of the Master
Plan in order to meet the modern needs of a building used
by the public. This risky intervention will mean introducing
new technical and functional elements necessary for the
efficient operation of the Cathedral into the stonework,
without affecting or damaging its heritage values.

INGHSH TRANSTATION

ART AND MUSIC, OPENTO THE CATHEDRAL.THE
ORGAN. PRIVATE FOUNDATION

We should highlight Tarragona Cathedral's long musical
tradition, which includes an important collection of wiilten
music in its archives, two organs, and a long list of highly
skilled chapelmasters and organists. This tradition is imain
tained through a permanent and important programme ol
performances of early and contemporary music organised
by the current chapelmaster, Miquel Barbara Angles, two
organists and the Choir and Orchestra of the Friends of
the Cathedral Association, which has more than 100 mem-
bers.

The Cathedral's superb 16" Renaissance organ needs
careful restoration of its mechanism in order for it to give
the service required by the permanent musical activity.
Although the organ housing is in good condition, the inter
nal mechanism needs a complete restoration for it to be
able to work properly. A project for its restoration has heen
drawn up in recent years and a committee formed in 2006
has already begun to publicise the project and to look for
ways of raising money to undertake the artistic restoration
of the housing and to return the musical mechanism to its
original quality.

Art and music, open the Cathedral to enrich its future reli-
gious services and concerts.

THE NEW DIOCESAN MUSEUM

The important documental collection of the Diocesan Mu-
seum is a testimony to the long history of the archdio-
cese of Tarragona and the patrimonial and archaeological
value of the “content” of this museum, the old canons’
houses in the northern sector of the cloister. This justifies
the constant concern of the Archbishop and the Cathedral
Chapter to adapt it to the requirements of the 215 century.
Together with the organisation of the “Pallium” exhibition
in 1992 and the partial renovation of various rooms in the
museum in recent years, in 1996 a preliminary compre-
hensive architectural plan was drawn for the future expan-
sion of the museum in the old Cases dels Canonges, with
the facade on Sant Pau Street.

The basic proposals of this study are aimed at obtaining a
clear functional relationship between the different zones
and accesses from the Cathedral and the exterior, in which
the renovated architectural remains would be restored and
valued in a comprehensive refurbishment. The functional-
ity and technical requirements of the future museum have
to be compatible with the conservation of the heritage
values of the existing building known as the Cases dels
Canonges (Canons’ Houses).

The historical value and diversity of construction phases
offered by these remains give added value to the museum
and mean that the “museographic content” of the pieces
on display, a reflection of the history of the diocese of Tar
ragona, is elevated by the "historical content” of the build-
ing that houses it, the history of the construction of the
Cathedral. The aimed-for visual and plastic relationship be-
tween the objects displayed in the future museum and the
monumental chancel of the Cathedral, distributed around





